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NMPOAOIKO ZHMEIQMA ENIMEAHTQN

O TapwV TOHOC SNUOCIEVEL TA TTPAKTIKA TOU OUOTITAOL CGLVESPIOL TTOL
SlopyavwBnke amd kowoL armo tov A. MaAao868wpo, AvamAnpwTtr kadnyntn
KAaolkng Apxatloloyiag tou Mavemotnuiov ©sooaliag, kal tnv Apy. AoLAYEpPN-
lvtZeoidoyAov, tote Mpoiotapevn tng 1M Epopsiag Mpoiotopikwy Kat KAaoikwy
ApxalotnTwy (vuv E@opeiag ApxaloTnTwyv Mayvnoiag) tov AskepBplo tov 2010.
AlTia yla tn 8lopyavwon evoc TETOIOL CUVESPIOL ATAV N KO SlarmoTwaon Twv
SlopyavwTwy OTL 0 APBUOC TWV AVACKAPWY TNC APXAIKNC KAl TNC KAAOIKAG
TTEPLOBOL, KLPIWCE OE VEKPOTAPEIA, OTNV TIEPIOXN TNC Osooaliac Kablotovos
EMITAKTIKA TNV QVAYKN APevVOC va SNUOCIELBEl TO LAIKO TTOU CLOCWPEVETAL,
APETEPOL VA SOBEL N ELKAIPIA OE AVACKAPEIC KAL EIBIKOVE TNG ATTIKAC KEPAMIKNC,
amo Kowou, va emavarnpoodloploovv Tn B€on NG Osooallag oToV XAPTN TwV
ATTIKWYV EI0AYWYWV.

AEKAOKTW QVAKOWWOELC TIAPOLOIACTNKAYV  KATA TIC EPYACIEC TOUL
ouvedpiov. MNa dlapopouvc Aoyou¢ N Snuoacisvon KABLOTEPNOE TTOAD, AAAA TEAIKA
UTTNPEE TO KEPSOC VA BOVAEUTOUV €K VEOU OAEC Ol MEAETEC LTTO TO TIPIOUA TWV
VEWV EUPNUATWY TIOL TIAPOLCIACTNKAY KAl EVIWHETAEL ouvexiouvv va
guavidovtal He OAOEvVa Kal avEavOREVOLS pLBHOLG oTn @socoaAia. EmrmAgoy,
OTNV TTOPELA TIPOOTEBNKAV KAl AAAEG HEAETEC ATTO CLVASEAPOLC TTOL BV slxav
TOTE AKOMN TN SuVATOTNTA A TNV ETOIOTNTA VA TIAPOUVCIACOLY TO £PYO TOUC. Me
TTPWTOROULAIA TN CLVLTTIOYPAPOLOAC TNV TIAPOLOA EICAYWYN APXALOAOYOL TNC
EDA Adploag STteAag Katakouta, Ta MpakTIiKA ToL ZUVESPIOL CLUTTERPIAAPONKAV
otnV TEPLOBIKN €kSoon Tou Alaxpovikob Mouvoeiov Adploag, tov NMETAZO, wg 30
TEVXOC. H YAWOOIKNA KAl YPAPIOTIKN EMMEAELA TWV KEUEVWY TIPAYHATOTIOINONKAY
aVvTIOTOIKA UE TN CUMPBOAN Twv LITAMAAWY NS EGA Adploag Katepivag Zaxou-
POAOYOUL Kal Mwpyou AANA-YPAPIoTA. H YEVIKN ETTIHEAEL TWV KEWEVWV KAl TAG
eEAVTANTIKNAC BIPAIOYPAPIAC, TTOL TIAPATIOETAL CUVOAIKA OTO TEAOC NG £K800NC,

OMEINETAL OTOUC LTITOYPAPOVTEC TO TIPOAOYIKO onueiwpa. Kat ot 800 EMUEANTEG



guxaploToLpe 1Blaitepa TNV Mpolotapsevn tnNC Epopsiac Apxatotntwy Adploag,
8p. ZTaLPOLAA Z8POAT, yia TN BONBELA TNG OTNV LAOTIOINGCN AUTAC TNG EK80ONG.

H dnuooisuon avth 8V €XEL TOV XAPAKTAPA MIAC EEAVTANTIKAG TTAPAOE0NG
OAWV TWV ATTIKWY AYYEIWV TTOL £XOULV KATA KAPOoLE Bpebdsel otn Osooahia. KAt
TETOLO Ba NTAV £EW ATTO TN PIAOCOPIA TWV SloPYAVWTWY, Ol OTToloL ETTEASEAV va
TTAPOLOIACTOLY KATA TO SuVATO ASNUOCIELTA KEPAUIKA CUVOAA (KLPIWE ATTO TN
8uTIK Osocalia otn peAETn Ttwv A. XatdnayysAdkn, A. Osoyiavvn kat Xp.
KapaylavvormouAou, Ta VEKPOTAPEld Tou ZwpeoL [M. Tplavia@uANOTTOVAOL], TNG
Neag lwviac [A. Mrmatdiou] kat Twv POwTIdwv OnRwv [ZT. AAeEAVEPOU], TIG OIKIEC
KAl To vekpotageio Twv Depwv [Apy. AOLAYEPN-IVIZECIAOYAOL], TIG AEUKEC
AnkLBoLG amd Ttov Aylokaurio Adptoag [M. Aakakn], Ta ayysia amo Tov TOuBo
Bepdehn twv ®apodAwy [ZT. Katakouta — M. ZtapatormovAou kat Th. Mannack]) n
VA TIPOKAAEGOLV HEAETEC YEVIKOU EVSIAPEPOVTOC TTAVW OE CNUELA OTTOL N €pEuva
EXEl avadeiel vesg TILXEG (MX. N MEAETN NG Sadoong NG TPWIKNG
HEAQVOLOPPNG KEPAUIKNG armd tnv AN, AAsEavdpidou, n mpooAnyn Twv
HeAaVOLoppwV ANKLBIWY armo T K. BoAwtn kat A. Smith, n mpooAnyn Twv
MOAUTEAWY  ayysiwv Twv dapodAdwyv amd Ti¢ t. Katakovta kat M.
ZTAUATOTTOVAOUL). ETIITAE0V, O OYKOC TOU LAIKOU, TTOL CLUXVA EXEL AVAOKAPEL ATTO
€vayv TTOAL HLKPO APIBUO apXAOAOYWY OXETIKA TTPOO(ATA, slval TTOAD HEYAAOC Yid
KATL TETOL0. AVTIOETA, KPIBNKE OKOTTIHO VA TIPOOTEBEL HId CEIPA EPELVWV YId
OHOPEC TIEPLOXEG, TN Makedovia (ZT. Apolyou), TNV KoAdada tou ImepxeoL (fd.
Aakopwvia) Kat T BowTtia (B. ZaumeTdl), mou TOTOOETOLV TN ©£0oaAla OTO
ELUPVTEPO TIAAIOIO TWV HEAETWV Yl TN 81adoon TNG ATTIKAG KEPAUIKAG OTOV
eAAaSIKO Xwpo'.

MAAAIOTEPEC MEAETEC €lXAV EMONUAVEL TN OXETIKA TIEVIA TOL &V AOyw
LAIKOU, N OTTolA OWC ATTOSEIKVUETAL TTAEOV (PAIVOUEVIKN, KABWC, OTTWC Ol EPYACIEC
TOUL cuvedplov KATEdelEay, N Osooalia amoTeAsl 8N Ao 1o d’ TETAPTO TOL 60UV
al. [0 QPKETA CNHAVTIKI AYoPa TwV ATTIKWY AyYeiwv. H gilkdva mou LTI PXE WE TO
2010 Baototav Katd KLPLO AOYO OTIC AlYEC SNOCIEVOELC, Ol OTTOLEG ApopoLoay Ta
ATTIKA AYYEL TTOL €lXaV PPeBEel 08 APKETEC TTAAAIOTEPEC EPEVVEC, OTA ELPAMATA

TTOL TTAPOLCIACTNKAV OE £VAV CLUAAOYIKO TOHO YIA TOLC AYWVEC 0T OsooaAia?, Kal

" BA. yevikd MaAatoBo8wpog 2022.
2 ZagpelporoLAou 2004,



OE OKOPTILEC AVAPOPEC OTO APXALOAOYIKO AgATIO. AKOUN KAl 0TA €ESISIKELHEVA YIA
N ©sooaAid CUVESPLIA O APIBUOG TWV AVAKOWWOEWY TTOL APOPOLOAV KEPAMIKA
NG TTEPLOBOUL, KAl 8N ATTIKN, ATAV TTOAD MIKPOGS.

TTA XPOVIA TIOL TIEPACAV amod TN Slopydavwon Tou CLVESPIOU, Ol VEEC
EPELVEC KAl AVAKAADWYELC £XOLV TTUKVWOEL AAAA §gV £XOLV AKOUN 8EL TO PWCE TNG
dnuooloTnTac. Evag eVItummwolakog OYKOC LAIKOU £XEL TIPOKOWEL ATTO AVACKAPEG
otn 8utikn Oscoalia (DA, NTOBPEG), svw UAIKO TTIOU TIPOEPXETAL ATTO TIG
AVAOKAPIKEC EPELVEC TWV EQopslwy TNg @socaliag apxlos Ndn va HEASTATAL OTO
TAQLOL0 BIBAKTOPIKWYV SlaTtpiBwy ato MNavemotnuio ©scoaAiag (EVPAUATA ATTO TNV
OAN NG Adploac?, avaokagn OpoAlov®) kal va TIApoLOIAZETAl HE APOPUN
TTEPLOSIKEC skBoelct. Mapapevel, BERala, INTOVUEVO va SNUootsLBoLY Katl AAAA
KEPAUIKA oLUVOAQ TTOL TTAPOLOIAZOLY EEXWPLOTO EVSIAPEPOV, OTIWE Ol TAPECS TNC
NeEag lwviag, 0 EVIUTTWOLIAKOC OYKOC LAIKOUL armo TIC SIAPOPEC AVACKAPES YId TOV
E 65 otn MN.E. Kapditoag amo Tt NtoBpseg kat tn Dk, Kal To oLVOAO TOUL
KEPAMIKOL LAIKOL Tou Mouaosiov Adploag armod onUAvTIKEG BE0ELG, OTTWG 0 Aylog
Fewpylog/Kpavvwva. H meplox twv TplkAAwy, Orou £xouv Bpebsi Alya alAd
eEAIPETIKAC TTOIOTNTACG AYYELQ, (Blwg ToL 4ou al T.X., ATTOTEAEL AKOWUN €V TTOAAOIG
AyvwaoTo torio. EATioupe cUVTONA TO KEVO ALTO va KAALPOEL LE TN Snupooisuon
TWV TTPOCPATWY ELPNUATWV.

O akadnuaikog M. TiBEplog averaBs To BSVOKOAO €pyo  va
OLOTNUATOTIOINOEL TNV WE TWPA YVWOo, EUMAOLTICOVTAC TIG TTAPATNPOELG TOL OTO
TEAMKO KEIUEVO TOUL HE TA TTOPIOHATA TWV EPYACIWY TOL CLVESPIOL KAl OAWY TWV
mPOoPATWY 8nuooleboswy. AvadslkvUsl TN B€on tn¢ Osoocalag w¢ Mlag
akpalovoag ayopdg otov 60 kat tov 50 at, aAd pe SlaPOopPOoTIooEIS: N
TTPAYHATIKA EKPNEN TWV EI0AYWYWY EMTEPXETAL OTA TEAN TOL BOL KAl TIC APXES TOL
5ouv al m.X. Kal He Bdon Ta CNUEPA YVWOoTA svtomileTal KATd KUPLO AOYO oTn
Mayvnola, OTToL €XOLV YIVEL APKETEC AVAOKAPEC VEKPOTAPEIWY TNG TTEPLOSoL. O
TMAOUTOC TOL LAIKOU amo Tn Adplod alAd kat TG 8goslg e Eotiauwtidag Ssixvel

0TI, 0 KABE TEPUTTWON, N SIEICSLoN TWV ATTIKWY TIPOIOVTIWY oTNV svéoxwpa

SMamakwvotavtivou 1994, Aakopwvia 2006. AAeEdvépou 2009. Brtog - Mavayou 2009.
MaAaoB86dwpog — TplavtaguANomovAoL 2020. MNa pn ATtk KEPApKn, BA. Makato86&wpog 2009.
2016.

4 MahoLykag 2018.

5 Brjtog 2017.

6 BaiormoVAou 2018. ABavaocdkestlo Mouoegio Béhou 2019.
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Lekythoi in Thessaly: Any colour so long as it is black?*

Amy C. Smith
Katerina Volioti

Introduction

«Any customer can have a car painted any colour that he wants so long as it is
black»!. With these words, in 1909, automobile pioneer Henry Ford introduced the iconic
Model T, a standardized car manufactured on an assembly line and budgeted for middle
class patrons. Ford’s statement encapsulates the narrow specialisation, limited variety, and
widespread utility underpinning mass production. The clarification «... any colour ... so long
as it is black» might also apply to the production, distribution, and use of black-figured
lekythoi of the early fifth century BC2. These lekythoi were produced and traded on a large
scale, had standardised dimensions so as to hold specific amounts of oil, and, in general,
featured repetitive decoration, iconographic, and otherwise3. According to traditional
scholarship, the mass production and low aesthetic merit of black-figured lekythoi reflect
the decline of black figure and the prolific occurrence of such lekythoi in graves indicates
bulk buying at the time of the funeral?.

In this paper, we question these traditional understandings and thus the extent of
Fordism in black-figured lekythoi. Specifically, we ask whether we can identify makers’,
traders’, and users’ choices for these common and ubiquitous pots. Our objective is to
investigate the social role of black-figured lekythoiin late Archaic and Classical Thessaly in

* We would like to thank Dimitrios Paleothodoros for inviting us to this conference, the former director of the 13t
Ephorate of Prehistoric and Classical Antiquities, Argyroula Doulgeri-Intzesiloglou, for permitting us to study
unpublished pottery in the Archaeological Museum of Volos, and Babis Intzesiloglou and Aimilia Kalogianni for
helping with our study. Katerina Volioti presented an earlier version of this paper at Glasgow (Annual Conference
of the Classical Association, 2009) and is grateful to the audience there for their feedback. We extend our cordial
thanks to Emma Aston, Georg Gerleigner, and Maria Mili for reading and commenting on earlier drafts, and to
Christos Agouridis, Zisis Bonias, Maria Chrysafi, Carol Kesser Barcellos Dias, Pilar Diez del Corral, Stefanos
Gimatzidis, loannis Graikos, Margriet Haagsma, Constantina Kallintzi, Eurydice Kefalidou, Carl Knappett, Antonios
Kotsonas, Jean-Jacques Maffre, Dimitra Malamidou, Eleni Manakidou, Dimitrios Paleothodoros, Elena Partida,
Katerina Peristeri, Jacques Y. Perreault, Martin Perron, Vasilis Poulios, Winfred van de Put, Victoria Sabetai, Maria
Stamatopoulou, Jutta Stroszeck, Michalis Tiverios, Peggy Triantafyllopoulou, Eleni Trakosopoulou, Alexandra
Zampiti, and Nikos Zacharias for insightful discussion and/or for allowing us to examine pottery in their care. Special
thanks are also due to Evaggelia Tsagkaraki for sending us her book O&otrropiké ota Mvnueia tou Nopov
Kapébitoac and to Lucilla Burn for facilitating our study of auction catalogues in the Fitzwilliam Museum, Cambridge.
Any remaining mistakes are ours. The drawing for fig. 8 is by A.C. Smith and the photographs for figs. 1, 2, 3, 5, 6,
7,9,10, 11, and 12 are by K. Volioti.

'Ford 1922, 72.

2 All subsequent dates are BC unless otherwise specified.

3 See Volioti 201183, 266-268 and 2014.

4 See, for example, Maraomupién — Kurtapioon 1927-1928, 91-92. ABL 93.133. Kurtz 1975, 9. Beazley 1986, 80.
Robertson 1992, 130.
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relational terms, alongside that of other pottery and material objects®. Ceramics comprised
a significant category of imported goods in ancient Thessaly, which increasingly contradict
earlier misconceptions about Thessaly’s geo-political stagnation and isolation®. Throughout
the paper, we use the term ‘Thessaly’ for both tetradic and perioikic territories and refer
collectively to the populations of late Archaic and early Classical Thessaly. A focus on
Thessaly is particularly useful because this region has yielded a considerable corpus of late
Archaic and Classical black-figured lekythoi, of Attic and other fabrics’. Yet, until recently,
material has been overlooked in both Thessalian archaeology and scholarship on Attic
trade®. Discussions of ancient Thessaly traditionally have favoured prehistoric finds or
material remains —fortifications, inscriptions, and coins- that date from the Hellenistic period
onwards®. Studies of long-distance trade in Attic figured pottery have hitherto focused on
westwards sailing routes, particularly to Etruria®®. The northwards transport of pottery to
central and northern Greece, especially beyond sites in Boeotia and Eretria excavated in
the early twentieth century, has received little academic attention.

This paper consists of four sections. Following a discussion of black-figured and
related lekythoi, we present two case studies, from Nea lonia and Krannon. These sites are
the findspots of some black-figured lekythoi Katerina Volioti studied in the Archaeological
Museum of Volos in 2008. Finally, we examine the presence of black-figured lekythoi in
Thessaly within the context of trade. We argue that potters, painters, merchants, buyers,
dedicators, and other vase users made conscious choices about black-figured lekythoi so
that the applicability of Ford’s statement becomes questionable.

Black-figured and related lekythoi of the early fifth century

The characteristic Attic lekythos shape may have developed from Lydian metal
prototypes or from Levantine-Phoenician ceramic oil bottles". Regardless of eastern
influences, the specialised Athenian production of lekythoi of the shoulder type -whereby
the shoulder is set off from the cylindrical body- occurred on such a large scale during the
period 500-450 that it popularised lekythoi as Athenian objects in the minds of artisans,
traders, and userse'?. Black-figured lekythoi were imitated in regions near Attica, such as

5 See Knappett 2014, 7. For a similar approach in discussing burial assemblages from Macedonia, see Smith — Volioti,
2019.

6 See Stamatopoulou 2007a. 2007B. KatakoUta — MaAaio868wpog 2019. For Thessaly’s connectivity as suggested
by findspots of early fifth-century Attic pottery, see Volioti forthcoming.

7 According to the Entry Book of the Archaeological Museum of Volos, black-figured lekythoi from Thessalian
locations number in the hundreds.

& For recent scholarship turning the tide, see Volioti 2007. 2009. 2011a and forthcoming. For black-figured and other
lekythoi, see Mmiatqlouv-Evotadiov — TplavtaguAihommovAou 2003-2009, 214-215, figs. 4-6. AAeEdvSpou 2012.
MaAaoB86dwpog — TplavtagpuAAomovAou 2020.

9 See Stahlin 1924.

0 See Oakley 2009, 612-613, with references. Bundrick 2019, 26.

"de la Geniére 1984, 94. Contra Algrain — Brisart — Jubier-Galinier 2008, 149. Fletcher 2011, 29-32.

2 For shoulder lekythoi, see Kurtz 1975, 77-78. A painter, such as the Theseus Painter, concentrated on the
production of lekythoi for a particular period of his career, achieving a prolific output, see Eisman 1971. ®pitniag
2006, 282 and 288.
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Boeotia, Euboea, and East Lokris, although more research is needed about the scale of
manufacturing and trade operations in these industries’. While Eleni Aloupi-Siotis, for
example, has identified a clay bed on the border between Attica and Boeotia that both
Athenians and Boeotians may have used, it remains indeterminate whether potters from
both regions actually did use it'*. Notwithstanding a different clay fabric and/or appearance
of the black glaze, imitations are usually close to Athenian specimens in terms of shape,
organisation of decoration, and subject matter. Even imitations can inform us, therefore,
about the appeal of Athenian material culture.

Fig. 1. Volos K3324 Fig. 2. Volos K3324.100 Fig. 3. Volos K3323.001
from Pherai from Pherai from Pherai

Black-figured, patterned, and plain black lekythoi have become conflated in
scholarship, so that it is necessary to differentiate amongst these types, as ancient potters
and painters would have done. On black-figured lekythoi, painters cut incisions and usually
applied accessory purple and white on the black glaze to render either a figural scene or
patterns, such as upright palmettes. Some patterned lekythoi were decorated with lines in
silhouette, without any incisions, as exemplified by a lekythos showing a crosshatch pattern
that was recovered from a grave in the southeast cemetery of Pherai (fig. 1)'°. Incisions and
overpainting (such as red lines on the black glaze) are both missing from plain black

'3 At Thasos, there may have been another local industry of black-figured lekythoi, as suggested by the brown clay
fabric of palmette lekythoi found in the Artemision (studied by K. Volioti, February 2008). For Thessalian imitations
of Attic open shapes, see Karagiannopoulos 2017-2018, 123.

14 See Aloupi-Siotis 2008, 120.

'S Grave n. 13, Volos K3324, of the Haimon Group [attributed by Katerina Volioti, hereafter KV], ca. 480-470 (Knigge’s
type IV/1, Kerameikos IX, table 77). On most of the lekythos’ surface the glaze has turned orange-brown and not
black, probably owing to the close stacking of pottery in the kiln and the uneven circulation of hot air.
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lekythoi, the cylindrical bodies of which were covered with black glaze. Yet there are
similarities in both appearance and function between the three classes of lekythoi —black-
figured, patterned, and plain black— since they could be traded and used together. A
palmette lekythos from the same grave at Pherai (fig. 2) exemplifies some functional
attributes shared by all three classes —capacity, volume, handle, and hanging— as we
discuss below'®. The potter of this small lekythos, which measures only 11,9cm in height and
3,7cm across the shoulder, reduced its capacity by raising the floor inside the lekythos, as
RS pie if she anticipated that the oily contents would be expensive. Such
B careful attention to the shape and volume is not immediately
apparent when viewing the hastily executed and visually
standardised decoration’. The handle forms a loop that may
have been used for hanging this lekythos either on a wall, as

shown in early fifth-century vase scenes of domestic interiors, or
on a (wooden) bier, as suggested by archaeological evidence'®.
Volioti’'s examination of over 200 black-figured, patterned, and
plain black lekythoirevealed that the handle is usually weak and
likely to become detached from the shoulder, so it could not have
served for holding the lekythos, especially when filled.

Shape differences amongst black-figured, patterned, and
plain black lekythoi, however, are apparent. In comparison with a
Fig. 4 characteristically slender chimney-necked black-figured lekythos
from the Haimon Group, found in another Pheraian grave (fig. 3),
an unprovenienced plain black /lekythos of the Little Lion Class,
now in Reading, exhibits a broader shoulder and a body that
tapers greatly to the foot™ (fig. 4). Indeed, Ursula Knigge’s typology of lekythoi from the
Athenian Kerameikos shows that the shapes of lekythoi bearing palmettes are markedly
different from those featuring images of humans?°. To our knowledge, there exist no plain
black or palmette lekythoi of the chimney type.

Shape and decoration worked together to communicate a consistent visual
message to traders and vase users. This message may have related to a particular variety
of culinary or perfumed oil that each lekythos contained. Either potters threw specific
shapes for particular kinds of decoration or painters decorated each shape differently and
consistently.

6 Volos K3324.100, of the Haimon Group [KV], ca. 480-470 (Knigge’s type Ill/3). For the ubiquity of such palmette
lekythoi, see Kurtz 1975, 131 and 152-153.

7 For another black-figured lekythos with raised floor, see Delphi 4719: Volioti 2011y, 246 and 263, fig. 5. On
perceived versus actual capacity, see Lynch — Bidgood 2020, 82.

'8 For a suspended lekythos see, for example, the scene on a white polychrome lekythos, ca. 460 (Athens, National
Archaeological Museum 1826: Oakley 2004, 43). For the varying interpretations of lekythoi hanging inside, see
Smith 2016, 152-153. A sarcophagus at Sindos preserved an iron nail in the loop of a small lekythos of the workshop
of the Beldam Painter from ca. 450 (Thessaloniki M@®8304: Zapwrravién 2012, 237, pl. 35.157).

9 Pherai: Grave n. 12, Volos K3323.001, of the Haimon Group [KV], ca. 480-470 (Knigge’s type IV/1). Reading: Ure
Museum of Greek Archaeology, University of Reading 45.6.15: CVA Great Britain 12, pl. 11.13. ABV 516.7.

20 Kerameikos IX, 33-37, table 77.
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The iconography of black-figured lekythoi implies qualitative differences.
Mythological and/or genre scenes could relate to the preferences of painters, workshop
owners, merchants, marketers, and buyers. All these individuals interacted with the
iconography, irrespective of whether or not their viewing and interpretation involved a
close inspection on each and every occasion of lekythos use. In assessing the visual impact
of black-figured lekythoi, we turn to examine a tomb group of four pieces from Nea lonia.

Oil jars in a grave at Nea lonia

Nea lonia, on the western edge of Volos, has been tentatively identified with lolkos
of the historic period?'. According to Herodotos (5.94.1), the Thessalians gave lolkos to the
Athenian tyrant, Hippias, but he refrained from accepting this offer. The passage implies
the date 511/510, when, in all likelihood, lolkos was Thessalian and not Magnesian. It is very
probable that it was the Aleuadai, the aristocratic family of Larisa, who offered lolkos, when
one considers their traditional ties with Athens?2. The cemeteries of Nea lonia are buried
underneath the modern town so there have been only small-scale and salvage campaigns
of early fifth-century graves?3. The offerings in one grave, number 309, included a finely
painted red-figured lekythos that will be published separately by Anthi Batziou-Efstathiou
and three black-figured lekythoi of the Haimon Group, which -based on their shapes
(Knigge’s type IV/1)- date to 480—-47024. Our discussion necessarily focuses on the latter
lekythoi but some brief comments on the presence of the red-figured lekythos are also
warranted below.

Two of the black-figured lekythoi are identical to each other in shape and size, which
indicates that they were thrown by the same potter?® (figs. 5-5a, 6-6a). Their apparent lack
of symmetry is known from Athenian lekythoi, and cannotin itself be construed as evidence
of non-Attic production?6. The dullness of the black glaze and the faded pink clay fabric
might imply not Attic but Boeotian manufacture?’. The third black-figured lekythos has a
different shape, however, which suggests a different potter, while its fabric has the orange
hue typical of Attic wares?® (fig. 7). Yet we cannot be sure either if it was made by a different
potter or in a different fabric. Even lekythoi that scholars attribute to the same stylistic
workshop can look different. The visual impact of each lekythos was unique, depending

2! lvtZeoihoyhou 1996, 97. Contra Sprawski 2008, 136. Decourt — Nielsen — Helly 2004, s.v. lolkos, 719

22 Such assertions are loosely based on hints in ancient sources, such as Herodotus 5.63 and 7.6. For ties of xenia,
see ItapatomovAov 2019, 24-25.

23 For brief reports of Attic pottery, see ApBavitérmouviog 1911, 303-304. Mméatdlouv-Evotadiou 1984. 1987. Povtrpn
1993a. 1993.

24 According to information in the Entry Book, the grave was excavated in 1987, see Mnatdiov-Evotadiou 1987.

25 Volos BE11591 and BE11585, see Volioti 2014, 149, fig. 1. For batches of pottery from the same findspot, see
Osborne 2018, 31, with references.

26 See, for example, Kerameikos KER 8768.1-2 in Schlérb-Vierneisel 1966, pl. 23.4.41 (hS144), studied by K. Volioti,
May 2006.

27 For Boeotian black figure of the fifth century, see Kilinski Il 1975, 113-114, 128-129.

28 \Volos BE11586. For a similar shape, see Moscow, Pushkin Museum I11b554: CVA Russia 1, pl. 39.2 and 6.
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on: (1) the raw materials the potter used for the body of the pot; (2) the raw materials the
painter used for the decoration; and (3) the firing procedure, temperature, and kiln used?°.
While modern scholars might classify these three lekythoi as having been made by the
Haimon Group, it would have been obvious to spectators at the funeral that the three
lekythoi were not identical.

The iconography of each of these lekythoi was also distinct. The lekythoi by the
same potter were probably also painted by a single individual who chose to draw a
symposion -a common theme- on one lekythos and a musical lesson -a rarer subject- on
the other° (figs. 5-5a, 6-6a). In the sympotic scene, the reclining beardless man near a
female musician does not hold either a kantharos or a drinking horn and it is therefore
difficult to identify him as Dionysos. He seems to be, rather, a generic young symposiast,
as is common in red-figured vase scenes®. The music lesson consists of two seated
females, judging from feet and faces in accessory white and prominent hair buns. One
woman holds a lyre while the other appears to listen. The stools on which they are seated
might indicate interior space32. The suggestion that they are inside rather than in the
countryside, along with the relative absence of accessories, conspire against an
interpretation of these females as Muses®3. Mortal female musicians in domestic settings
actually proliferate in red figure34.

Figs 5-5a. Volos BE11591 from Nea lonia

29 For different clays used for the pot and the black glaze, see Aloupi-Siotis 2008. Chaviara 2014.

30 For the high frequency of symposia on lekythoi of the Haimon Group, see Volioti 2012, 123.

31 See, for example, a type C kylix attributed to the Pithos Painter, found in Reading and now in the Ure Museum of
Greek Archaeology, University of Reading, REDMG 1953.41.1: CVA Great Britain 23, pl. 14.1-2. Bradley — Smith
2007, figs. 3.1-2. Beardless Dionysos in red figure is prevalent in the late fifth century; see Carpenter 1997, 98-103.

32 See Smith 2016.

33 Khovpuav-Tapapa 1997, 286.

34 Vazaki 2003. Bundrick 2005, 92-102.
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Lekythoi in Thessaly: Amy C. Smith
Any colour so long as it is black Katerina Volioti

Figs. 6-6a. Volos BE11585 from Nea lonia

The third black-figured lekythos shows an extremely common theme, namely a
chariot procession (fig. 7). One woman mounts a tethrippon, while Dionysos and another
woman stand behind the horses and a seated gesticulating woman appears before the
horses.

Figs 7-7b. Volos BE11586 from Nea lonia. The missing neck, mouth, and handle have been
completed in plaster and repainted
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Fig. 8. Drawing of the extant West frieze of the Siphnian Treasury at Delphi.
(After Daux and Hanson 1987, fig. 109)

The influence of the west frieze of the Siphnian Treasury at Delphi, ca. 525, with its scene
of goddesses mounting chariots in the so-called Judgment of Paris (fig. 8), may indeed
account for the prolific presence of women in such chariot scenes on black-figured lekythoi
from the last quarter of the sixth century3®.

In choosing and executing iconographic subjects, therefore, it seems that the
painters of the three lekythoi took cues from wider ceramic and sculptural traditions,
beyond black-figure. Painters’ preferences for iconography that is nowadays considered
repetitive may not have resulted from a thoughtless adherence to mass production but
rather an attempt to offer customers images with which they were familiar3®. A sense of
familiarity was also achieved through consistent adherence to established conventions. In
the sympotic scene, for example, the female musician’s right hand rests beneath the lyre,
without plucking the strings. This reflects a general convention in vase iconography to show
lyres being carried rather than played3’.

For some scholars, symposia shown on quintessential burial shapes, such as black-
figured lekythoi, signify a blissful afterlife for the deceased in the company of Dionysos32,
Even when assuming that the beardless symposiast on the lekythos here is Dionysos (figs.
5-5a), there is no reason to favour a chthonic interpretation. Dionysos entered an
individual’s life on countless occasions3®. The symposion is one of many scenes pictured
on black-figured lekythoi that conveyed ideas about a wealthy lifestyle; four-horse chariots
convey similar messages?®. The couch itself features decorations in accessory white,
probably denoting silver or ivory inlay on an elaborate piece of furniture?.

The large, red-figured lekythos, measuring 37,5cm in height, shows Nike, with
outstretched wings, holding a phiale in her left hand, flying to the left and looking back

35 Lemos 2009, 140. On this frieze, see Neer 2001, 318-324.

36 See Volioti 2011a, 146.

37 Mathiesen 1999, 247.

38 See, for example, Van de Put 2009, 42, with references.

39 See [sler-Kerenyi 2007. Chthonic interpretations are more suited to Hellenistic and Roman times (Padgett 2003,
32, n. 204, in passing).

40 See Schmidt 2005, 39-40.

# For ivory, see Vickers — Gill 1994, 144—-153. For more on furniture, see Andrianou 2009.
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towards the right*2. Judging from her archaistic drapery, this piece was made approximately
the same time as the black-figured lekythoi, in the 470s%3. The offer of such a finely crafted
and therefore expensive lekythos at the funeral would have entailed an act of display.
Attendees to the funeral may have noted the stark visual contrast between the red-figured
lekythos and the small, hastily painted, and cheap black-figured lekythoi. For people in
Thessaly, moreover, the image of Nike would have been familiar. Nike is a favourite subject
for small, red-figured vases such as lekythoi, especially in the second quarter of the fifth
century, and is found on red-figured lekythoi from Skopelos, Krannon, and two more
Thessalian locations**. Another black-figured lekythos from Thessaly featuring Nike seems
to imitate red-figured specimens. Its painter, the Beldam Painter, in fact, had industrial and
stylistic ties with red-figured craftsmen?®.

The offering of one large red-figured lekythos together with some black-figured
lekythoi of the Haimon Group may have been a fairly common practice, as attested by burial
assemblages in Macedonia, at Kamara Naousas (Mieza), at Nea Kallikrateia (Chalcidice),
and at Aphytis (Chalcidice)*®. These assemblages seem to indicate groups of Attic pottery
that were traded together. If so, in supplying batches of lekythoi to vase users, traders
mixed and matched red- and black-figured pieces from different and unrelated potteries.
The workshop of the Haimon Group itself did not produce red-figured pottery. In
consideration of how traders’ and users’ choices are manifested in burial assemblages in a
site away from the coast, we discuss below material from Krannon.

A tumulus at Krannon

While ancient sources, such as Thucydides (2.22.3), inform us that the Skopadai, the
ruling family of Krannon, enjoyed legendary riches and offered hospitality to the poets
Simonides and Pindar, the lekythoi show a more nuanced side to the consumption habits
of Thessalians, at least at Krannon?’. Owing to destruction since the nineteenth century,
there remains little of the ancient town and the considerable number of earth mounds that
dotted its landscape*®. Thus, the presence of black-figured lekythoi in a tumulus at
Sarmanitsa, to the west of the acropolis and near another four unexcavated earth mounds,
is only indicative, and not necessarily representative, of how some locals buried their

42 \/olos BE11587: ZapeiporobAou 2004, 137, no. 44.

43 | ekythoi with all-black shoulders tail off in 470, see MamouTtodkn-Zepunetn 1981, 121.

44 For Nikai on lekythoi, see Théne 1999, 125-154. For Krannon, see ZaoVpn 1989, 233, pl. 144a (left). Tsiaka, in this
volume. Skopelos (Thessaloniki, unknown inventory humber): Bakalakis 1947, pl. 62. Volos K112 and K3336, 001:
ZagpelporoLAoL 2004, 85, fig. 31 (left and right). Para 406.47bis, perhaps the same vase as Volos K112.

45 Volos BE11662: Zagpelporoblou 2004, 85, fig. 31 (middle). ABL 174, 178, 180-181 and 190-191.

46 For Kamara, see Veroia M1656: Pwiommobou — Toupdtooyhov 2002, 19 and 90-93, pl. 9 [left], (grave 92). For
Nea Kallikrateia, see MmkoUKka — Mpaikog 2009, 246, fig. 7 (grave 108). For Aphytis, see MicanAisou-AsomoTtiSou
2006, 493-494 and 501-502, figs. 9-12 (graves 30 and 20).

4 Decourt — Nielsen — Helly 2004, 694-695, with references. For literary constructs of Thessaly’s wealth in late
Archaic times, see Pownall 2009, 249. Aston 2012, 239, both with references (and with thanks to Aston for bringing
our attention to this work).

48 See Leake IV (1835), 364. @soxapng 1960, 177. TQlapahiag 1981, 48.
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dead?*®. Whether the individuals buried here related to one another by bonds of kinship
and/or in terms of social status remains unclear and is subject to future (osteological)
analysis.

The oval-shaped tumulus at Sarmanitsa was purpose built in the late sixth/early fifth

century to receive single inhumations in sixteen elaborate stone larnakes®®. Each larnax
had been worked from a single piece of stone, plastered on the inside, and covered with
perfectly joining slabs. The construction of the larnakes, let alone a tumulus, and their
placement inside the mound entail labour intensive activities, presumably commissioned
by elites or others who favoured ostentatious funerary display. The creation of a tumulus
constitutes a family’s visual claim, in fact, to local land and resources. Those who could
afford to build a tumulus, therefore, would do so, particularly if their power base was under
threat. The question then arises whether people at Krannon also appreciated black-figured
lekythoi as either common or as special objects. The Sarmanitsa tumulus covered two
distinct clusters of graves, as suggested by the empty space between each cluster and the
different orientation of graves in each cluster. The north cluster yielded only black-figured
lekythoi while the south one produced also red-figured lekythoi. From illustrations in the
literature we can attribute five of the alleged nine black-figured lekythoi from the south
cluster.

Two black-figured lekythoi -measuring H. 32,5cm and diam. 7,8cm, and H. 33cm
and diam. 7,5cm, respectively- are of the Phanyllis Group®'. While their comparable shapes
and dimensions imply one potter, their main scenes -Herakles with Nessos and Theseus
with the Minotaur, respectively- suggest they were painted by different craftsmen. Yet the
two lekythoi clearly originated from one pottery workshop and were traded to Krannon as
a pair, while, in the end, they were deposited in two separate but neighbouring graves.
Whether or not these burials happened concurrently each lekythos was offered as an
individual pot.

Another nearby grave had two black-figured /ekythoi of similar shapes and sizes, H.
21cm and 19,5¢cm, respectively. Georgios Chourmouziadis was right to attribute a lekythos
with a finely drawn image of Herakles combating the giants under a chequerboard frieze
to the Sappho Painter®2. By contrast, the other lekythos is more sketchily painted and
incised. Its shoulder decoration is simpler: rays rather than interlocking lotus buds®3 (fig. 9-
9a). Its subject is an apobatic race, in which a helmeted warrior carries two spears and a
shield and runs to the left of a tethrippon. The picture may have called to mind funerary
games honouring epic heroes or war dead or, more likely, an actual Athenian display of
elite behaviour®. The absence of Athena from this particular scene however, precludes

49 For the tumulus, see Xouppoul1adng 1970. ZaoLpn 1989. Morris 1998, 39, with references. Tsiaka, in this volume.
%0 Another ten burials in this tumulus date to after 450.
51 Larisa M2010/304 (ex Volos K 2968): ZagpelpomovAou 2004, 106, no. 5, with references. Larisa M2010/305 (ex
Volos K 2970): Xouppouliadng 1970, 281, pl. 239¢-d. See Catling 1978, 39, fig. 71. Tsiaka, in this volume.
52 Larisa M2010/306 (ex Volos K 2973): XouppouTiadng 1970, 281, pl. 239e. Zapeipomroblov 2004, 48, fig. 19.
Tsiaka, in this volume.
53 Larisa M2010/307 (ex Volos K 2974): ZagpeiporrobAou 2004, 135, no. 40, with references. Tsiaka, in this volume.
54 See Shapiro 1991, 639-645. Schultz 2007, 63 and n. 11.
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any explicit visual reference to Athens. The apobatic race appears commonly on lekythoi
from the Haimon Group®®. Judging from its rendering of the charioteer’s head, especially

Figs 9-9a. Larisa M2010.307 from Krannon

his protruding chin, we would dissociate this lekythos from the Haimonian oeuvre,
particularly as the cylinder’s broad shape is unusual for the Haimon Group. We would
attribute this lekythos rather to an associate of the Sappho Painter, and not specifically the
master, because of the cursory drawing style®®. This pair of lekythoi, on account of their
similarity in size and shape, appears to have been thrown in the same workshop, yet
decorated by different painters. By contrast to the pair of lekythoi from the Phanyllis Group
this pair from the Sappho Painter’s workshop was offered in the same grave. The fifth black-
figured lekythos was buried in a grave farther away from the other two, possibly indicating
some time lapse. It is small, measuring only 14,5cm in height, and features a hastily
executed scene of Herakles combating the bull. Given the sprinkle of black dots in the
pictorial zone, we would attribute this lekythos to the workshop of the Emporion Painter®’.

It is clear that these black-figured lekythoi come from stylistically unrelated
workshops. According to Emilie Haspels’ classification of black-figured lekythoi, there was
no collaboration amongst the Phanyllis Group, the Sappho Painter’s workshop, and the
Emporion Painter. The dates of the lekythoi also differ, ca. 500 for those from the Phanyllis
Group, ca. 490—480 for those by the Sappho Painter’s workshop (Knigge’s type 1ll/2), and
ca. 480-470 for that by the Emporion Painter (Knigge’s type IV/1). The presence of these
lekythoi at Krannon, therefore, indicates relationships among traders and a variety of

55 Neils — Schultz 2012, 198199, fig. 5.

56 Alternatively this lekythos could be by the Sappho Painter if this painter had a banausic style (see Smith 2014).

57 Larisa M2010/302 (ex Volos K2959): ZagpetpomoLAou 2004, 114, no. 16, with references. Tsiaka, in this volume.
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potteries in Athens, and the journeys undertaken by traders over several decades. Any
estimate of the frequency of these journeys, would require the publication of many more
Attic wares from Thessalian locations. Such frequent journeys would have required land
routes that connected Krannon with Aegean Thessaly and the Gulf of Pagasai. A major
north—south road through Greece, in fact, passed near Krannon and to some extent
coincides with the modern Athens—Larisa railway line®8. Given Krannon’s excellent
connectivity one would expect a prolific occurrence of such cheap and ubiquitous ceramic
imports as black-figured lekythoi. Their apparent scarcity in the archaeological record,
however, makes it difficult to disambiguate between supply and demand dynamics. Locals
may have placed repeated demands for black-figured lekythoi and/or purchased what
traders transported by means of pack animals and carts®°.

Assuming that black-figured lekythoi were scarce objects at Krannon, it becomes
even more pertinent to consider users’ personal preferences. The offering of the pair of the
Phanyllis Group in distinct graves could denote that locals valued, and possibly treasured,
each individual lekythos. Whether or not each /ekythos was treasured as heirloom remains
unclear. The occurrence of black-figured lekythoi in assemblages of later times at Pherai,
Eleusis, Chaironeia, and Eretria may support further the possibility of heirlooms®°. Size, too,
must have played a role in decisions about what to place in the grave. Whereas one big
lekythos, such as either of those attributed to the Phanyllis Group, is enough to convey
ownership of exotic goods, two smaller ones are needed to make the same statement, as
in the grave that contained the pair attributed to the Sappho Painter. Placing the Sappho
Painter’s pair together in one grave was thus another deliberate choice. The burial
assemblages that contained black-figured lekythoi varied greatly, again indicating specific
dedication choices at the time of each funeral.

Some assemblages also included iron and copper jewellery, even a terracotta
figurine, as well as small (local?) ceramics and more black-figured lekythoi. The Attic
lekythoi stand out both because they bear figures and because they were imported, so
locals may have considered them special objects. Nonetheless, the most expensively built
grave at Sarmanitsa, for which slabs created the impression of a tholos, contained only 8
alabaster alabastra and not a single Attic pot. It is clear that locals made deliberate choices
not to use ceramics for that funeral.

Black-figured lekythoi are also absent from the north cluster of early fifth-century
graves in the tumulus. Some of these graves contained no Attic pottery but even rarer finds,
such as a glass bead, ivory jewellery, and an iron sword. Attic pots were offered in just two

58 Decourt — Mottas 1997, 333, 354, fig. 17.

59 For vase scenes showing amphorai on carts, see Mavakiou 2010, 185, fig. 11, n. 34.

80 According to the Entry Book of the Archaeological Museum of Volos, a black-figured lekythos (Volos K 3323.001)
that we would attribute to the Haimon Group (ca. 470) was excavated from the same grave at Pherai as a squat
lekythos, the pattern decoration of which is suggestive of the Bulas Group of the latest fifth century (see, for
example, Malibu 86.AE.260: CVA Malibu 5, pl. 263.1-2. XatZnayysAakng 2007, 75, from Argithea). This Pheraian
grave may have been a disturbed context, although it is not described as such in the Entry Book. For Eleusis, see
Volioti 2011a, 142, with references. For Chaironeia, see Sabetai 2015. For Eretria, see Avépsiwpévou 1974q,
238-239, burial 8. Eretria IX, 24 with references.
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graves, each with a markedly different assemblage. One grave contained three red-figured
lekythoi, including a large finely painted piece with an all-black shoulder, a white lekythos
in the silhouette technique, and a plain black kylix ®'. The concentration of such fine lekythoi
in one grave is unusual outside Attica and Eretria. To our knowledge there exists no parallel
to this assemblage in Thessaly or Macedonia. The other assemblage is more humble,
consisting of a small red-figured lekythos and a (local?) pot 2.

When the two clusters of graves are considered together, the choice of whether
and where to use black-figured lekythoi was one of several choices concerning what
examples of pottery and other objects to deposit. These goods varied in terms of material,
provenance, and production value. Such choices were almost certainly underpinned by the
availability of traded entities at the time of the funeral. Merchants’ overland journeys were
affected by the seasons and perhaps the storage of imported goods in shops and
households at Krannon was not always feasible. The spatial segregation of black-figured
and red-figured lekythoi in the tumulus might thus reflect consignments reaching Krannon
at different points in time. This would suggest that, contrary to what the excavators
assumed, the graves in the south cluster date somewhat earlier in the fifth century than
those in the north cluster. In this context of relative scarcity in Attic pottery it is clear that
black-figured lekythoi would have mattered as special pieces. Alongside other imported
pots and luxury goods of alabaster, glass, and ivory, black-figured lekythoi seemingly
testified to locals’ riches and links with outsiders, as known from the ancient texts noted
above.

Attic black-figured lekythoi and trade in Thessaly

Attic black-figured lekythoi have also been found in other graves in Thessaly,
namely at Hagia Trias Almyrou (fig.10), Pherai, Kedros (fig. 11), Monasteri (Proerna),
Phthiotides Thebes, Soros, and Hagios Georgios Larisas®. The number of findspots will
increase, no doubt, with future publications. Non-burial findspots are also known®%.
Dedications from a temple at Soros included a fragmentary black-figured or patterned
lekythos®®. The fill from a large building in the Acropolis of Soros yielded a plain black leky-

61Zaolpn 1989, 232-233, pl. 144a-c. Tsiaka, in this volume.

62 ZaoVpn 1989, 232-233, pl. 144b (left). Tsiaka, in this volume.

63 Hagia Trias: Volos K3436I (Volioti 2009). Pherai: Volos K1273 and K1276, by the Diosphos Painter [KV], ca. 480
(Knigge’s type IV/1). Volos K3322.89, K3324.97, K3324.98, K3335.178, all of the Haimon Group [KV], ca. 480-470
(near Knigge’s type IV/1: Volioti 2011a). Kedros: Volos K3421Vb, of the Haimon Group [KV], ca. 460-450 (Knigge’s
type 1V/2). Neo Monasteri: Mamakwvotavtivou 1994, 237, with references. Phthiotides Thebes: Walter et al. 2008,
291, fig. 1b. AAsEavSpou — AApatln 2009, 338, fig. 6. Alexandrou, in this volume. Soros: Mmatllov-Evctadiov
1985. 1987. Batziou-Efstathiou 2004, 90, in passing. Hagios Georgios Larisas: TClapdaiiag 1984, 150.

64 See Hatzivassiliou 2010, 97, with references.

65 Volos BE41399: Brjtog — Mavdayou 2009, 314, n. 40: close to a lekythos from Hagia Trias of the Pholos Group [KV]
(see Volioti 2009) and another from Hagioi Anargyroi Volou (Povtiipn 1993q, pl. 7701) of the workshop of the
Beldam Painter, perhaps after 450 [KV].
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Fig. 10. Volos K3436I from Hagia Trias Almyrou. Fig. 11. Volos K3421Vvb
The missing neck, mouth, and handle have from Kedros, Karditsa
been completed in plaster and repainted

thos, said to date in the late sixth century®®. The settlement of the historic period at Argissa
Magoula produced two fragmentary black-figured lekythoi, which are rare. Only fifteen
fragments of Attic pottery found at that site date from the sixth to the fourth centuries®’. At
Neochori (Agia), potsherds from the deposit of a large building include a black-figured
lekythos®®. It is clear that black-figured and related lekythoi circulated widely across
Thessaly and that users’ choices may have varied in different regions. This suggestion is of
course subject to a future analysis of larger datasets of published finds. Some regional
patterns are already evident, however, in the North Aegean. Graves at Aiani, Kamara
Naousas (Mieza), and Chalcidice have yielded large numbers of black-figured lekythoi ©°.
Fewer black-figured lekythoi have been found in the Thermaic Gulf, despite its long-
distance trade links as known from Corinthian, Attic, and East Aegean transport amphorai’®.
Fewer yet have been found in Thrace”', on Thasos’?, and Samothrace’3. In consideration of
the widespread occurrence of these objects across mainland and northern Greece what
does the presence of black-figured /ekythoi mean in terms of trade in Thessaly?

66 MmatClov-Evotabiou — TplavtagpuAihomiovAou 2009, 260.

87 Hanschmann 1981B, 86, n. 5, pl. 131.5, perhaps of the Cock Group or the Class of Athens 581, ii [KV]. 1981a, 120.
19813, 86, n. 8, pl. 131.8, probably a black-figured lekythos on white ground. For Attic pottery, see Hanschmann
1981a, 120, pls. 131.5-14, 132.2-3.7.10-11.

58 FaAAAG 1973, 328-329, pl. 2844, of the Haimon Group [KV]. See also Palioungas in this volume.

69 See, for example, TpakacomoLAoL-ZaAakiSoL 1993, 414, in passing. Kefalidou 2001, 185, 210-212. Karamitrou-
Mentessidi 2008, 63, fig. 89, 98, fig. 147, 103-104, figs. 159-160, 119, fig. 195. PwomovAou — ToupdtcoyAou 2002,
25. Towyapida — Mavtadr 2003, 372-373, 376-377, figs. 6-10.

70 For Sindos see, for example, Tiverios 1998, 251-252. Saripanidi 2010, 472-473.

7' For Abdera, see Kavala 1789: studied by K. Volioti (February 2008) possibly by the Pholos Painter [KV].
PwpomovAou 1964a, pl. 4418. KaAAwvtdn 1993, 394, in passing. For Gazoros, see Serres, unknown inventory
number: MoVAlog 1995, 417-418 and 421-422, figs. 6-8 (graves 19 and 20).

72 For Artemision see, for example, Maffre 2009, 195, 197. Thasos 2473m: Maffre — Tichit 2011, 152, fig. 15, of the
Little Lion Class, near the Sappho Painter [KV], studied by K. Volioti (February 2008).

73 Dusenbery 1998, 515.
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Sailing north from east Attica entailed a journey through the Euripos Strait, since
seafaring along the east shore of Euboea meant exposure to unfavourable winds and was
probably avoided’4. The possibility of port hopping along the coastlines of Boeotia, East
Lokris, Euboea, and Phthiotis could have involved frequent interactions, even beyond the
timeframe of the sailing season’®. Entering the Pagasitic Gulf meant that the journey
continued in relatively protected waters. It was easy, therefore, for merchants to supply
Thessaly with goods, through both direct and down-the-line maritime trade with the
Pagasitic Gulf.

Yet Thessaly was also connected with open seas, given ports in Aegean Magnesia
and the maritime highway through the Sporades’®. The southwest sea surface currents
from the Dardanelles Strait and the northwards currents from the eastern Mediterranean
along the shores of Anatolia meant that crossings between Thessaly and Asia Minor could
be difficult. Favourable currents, nonetheless, connected the Sporades with Lemnos and
various destinations from there”’. The direction of the wind, which is the most important
factor in propelling boats with sails, could overcome the effects of adverse currents, further
supporting the possibility of long-distance maritime links’®. The presence of exotic items,
such as Fikellura amphoriskoi at Phthiotides Thebes, testifies to distant trade’®.

In addition to maritime communications, Thessaly’s central location within Greece
allowed connections over land routes, despite the mountains that surround Thessaly on all
sides. Even western Thessaly, which has traditionally received less study, was connected
through mountain passes with the Spercheios Valley, Aetolia, and Epirus®°. Mountain
routes may have facilitated the transport of goods in an east-to-west direction, moreover,
via the Ambracian Gulf 8. Ancient merchants evidently transported both seaborne and
overland cargoes to and across Thessaly and would have engaged in economic
transactions with its populations. Literary and epigraphic evidence indicates that Thessaly
was famous in antiquity for exporting grain, slaves, and horses®2. The lack of mineral
resources would imply the import of silver in the early fifth century, when Thessalian towns
started to mint coins®3,

74 See Agouridis 1997, 8-9.

75 See Reinders 2003, 11-29. Constantakopoulou 2007, 4-5, 23-24, 222-223 and 255. For stops during a 19th-
century journey, see Rose 1897, 19.

76 For the Sporades see, for example, Hadjidaki 1996, 563, n. 26. Delaporta — Jasinski — Sereide 2006, 82. Whitley
etal. 2007.

77 Mamayswpyiov 1997. Agouridis 1997, 3-6 and 8, figs. 2-3, also discussing the possible connection between Volos
and the Anatolian coast.

78 C. Agouridis, pers. comm., January 2012.

79 See Mahalo868wpog 2009.

80 See Cantarelli 1992. Helly 1992. Darmezin 2002. Xat{nayysAdkng 2006. MikovAag 2006. 2009. For overland
trade routes connecting Thessaly with Epirus and northern Greece during the Archaic period, see Stibbe 2003,
90, 93 (with thanks to Paleothodoros for this reference). For recent work in the west plain see, for example,
Vaiopoulou et al. 2020.

8 Graves at Arta have yielded black-figured lekythoi, similar to the ones found in Thessaly. See, for example, Ayy€hn
1999, 459, fig. 14 (right), of the Haimon Group [KV].

82 Meijer — van Nijf 1992, 120. Stamatopoulou 2007a, 314, n. 33. Literary references include Herodotus 7.196.
Xenofon, Hellenika, 6.1.11. Aristophanes, Ploutos, 501-527.

8 Martin 1985, 34-36, 60. The exploitation of copper ore in Thessaly dates from the fourth century, see
Papastamataki — Demetriou — Orphanos 1994, 248.
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In all likelihood, the import and distribution of Attic pottery in
Thessaly was entangled with trade in other entities, as well as with the
flow of information and ideas®*. Thessaly was a large and significant
market so that trade in black-figured lekythoi, among other Attic wares
and imported goods, was far from a random choice.

Did merchants target Thessalian markets with specific images on
black-figured lekythoi? The scene on a lekythos of the Pholos Group
from Hagia Trias (fig. 10) is almost identical to that on a lekythos of the
Haimon Group that was found at Delphi®®. Both lekythoi show a bearded
male mounting a tethrippon, a figure holding torches to the left of the
horses, and a deer at the horses’ forelegs. The scene could represent a
wedding procession, given the depiction of a deer, or perhaps a
Dionysiac ritual involving torches®®. A lekythos near or by the Gela Pain-
ter from Nea lonia shows a god, most likely Dionysos, mounting a

tethrippon, a woman standing to the left of the horses, and a column at
the far right®” (fig. 12). Exact iconographic replicas appear on lekythoi by
the Gela Painter from Italian locations: Palermo, Agrigento, and Bari®8.

At first it would appear that a similar image travelled along two unrelated routes,
northwards and westwards from Attica, thus precluding any market targeting. The same
painter, however, did not necessarily paint seemingly identical images. Contrary to
traditional scholarship, potters and painters of the Pholos and Haimon Groups were not

Fig. 12

related stylistically, and the Gela Painter may have been far from a unified personality®®. In
fact, all these lekythoi may have originated from different potteries, where artisans and
proprietors had ties with merchants and consolidators who travelled along specific routes.
If so, painters might have been aware of markets where their (repetitive) images sold well®°.

Targeted marketing also remains a possibility when considering the oily contents of
lekythoi. Merchants probably favoured the trade of olive and perfumed oil in bulk, in large
and sturdy thick-walled storage containers so that liquids would not evaporate®!. Vase

84 See Osborne 1996. 2009.

85 Hagia Trias: Volos K3436I. Delphi: Kwvotavtivou 1965, 301, no. 21, pl. 356b.

86 For deer, see Klinger 2002, 30-33. For rituals, see Paleothodoros 2010.

87 Volos BE11198. The missing neck, mouth, and handle have been completed in plaster and repainted: Volioti 2007.
Kesser Barcellos Dias, pers. comm., January 2012, would attribute this lekythos to the workshop of the Gela Painter.

88 Palermo, National Museum NI42264 (ex-62). Agrigento, National Museum C 845. Bari, Bassano del Grappa 45.
Kesser Barcellos Dias 2009, nos. 068, 069, and 70, with references. The same subject appears on an amphora
from ca. 510: Sotheby’s, New York, 8 June 2011, no. 4.

89 Contra ABL 78 and 137-139. Judging from their shapes, including elaborate chimneys with a protruding edge at
the mouth/neck junction and feet in imitation of two degrees, the wet incision lines below the picture, the tall figural
zones and wide friezes, mostly a maiander, lekythoi of the Pholos Group are close to the ones by the workshop of
the Beldam Painter and not the Haimon Group (see Volioti 2012, 27). For the workshop of the Gela Painter and its
ties with the Haimon Group, see Kesser Barcellos Dias 2009, 84-87, 117-118. We note, furthermore, a lekythos from
Elis that exhibits stylistic overlaps between the Gela Painter and the Haimon Group, see MNamad8avacdmouviog 1970,
pl. 172y.

90 See Volioti 2017, 90.

°! Compare to Jones 1993, 294. The clays of lekythoi of the Haimon Group are, in general, neither purified nor
kneaded sufficiently, see Volioti 2012, 76-77. Trapped air in the clay would have increased the porosity of these
jars, rendering them unsuitable for holding liquids or for preserving scents for long periods of time, see ABL 103.
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iconography, moreover, shows that lekythoi were filled from larger vessels, such as
amphorai and pelikai °2. Although the vase images are unclear, these small lekythoi were
probably black-figured ceramic types, as suggested by their shapes. It is likely then that
traders (of pottery and/or oils) or users filled lekythoi locally and not in Athens. Thessaly
could have had a special market for oils, assuming some truth in the literary references to
its medicines, magical herbs and cosmetics, and to its legendary sorceresses and hetairai®>.
The distribution of black-figured lekythoi in Thessaly, therefore, resulted from active
interactions between traders and buyers, and not from vase users’ passive acceptance of
mass-produced ceramic flasks.

Conclusions

In this paper, we have discussed the wide distribution and particular findspots of
black-figured lekythoi in Thessaly, far away from known centres of production in Athens®4.
Through a close study of shapes and surfaces we have argued that not all black-figured
and related lekythoi had the same appearance. Potters and painters made distinct choices
in both standardising and varying the functional and visual attributes of these oil bottles.
For the hastily executed scenes of black-figured lekythoifrom Nea lonia painters took cues
from wider artistic traditions beyond the corpus of black-figured lekythoi. The local
availability of traded entities played a significant but not single role in users’ choices. At
Nea lonia, the burial assemblage of a fine red-figured lekythos and three black-figured
lekythoi probably reflects a single consignment of Attic wares. At Krannon, vase users
offered pottery that had been made and traded together in disparate graves (lekythoi of
the Phanyllis Group) and the same grave (lekythoi by the Sappho Painter).

Irrespective of traders’ choices and the timing of their journeys, whether over sea
or land, vase users probably appreciated black-figured lekythoi through contrasts with
other material objects (Attic pottery, other imports, exotica, and locally-made ceramics and
metal ware). The offering of black-figured lekythoiin a tumulus at Krannon shows that these
intrinsically cheap pots were considered valuable and suited to ostentatious display during
the funeral, regardless to their practical use, if any. The value of lekythoi during a funeral
might pertain to whether they contained oils irrespective of their physical placement in
relation to the remains of the dead. There are no clear patterns on how lekythoi were
ordered around an interred body nor are we aware of the evidence for the burial
assemblages under discussion in this paper. Yet the choices of vase users were not limited
to bulk buying of cheap jars when somebody died, as suggested in traditional scholarship.

92 See, for example, Boston, 99.526 and Paris market: ABL 130, 209.81 and 212.154, pl. 24.4.

93 LIMC 1111, 1986, 237-248, s.v. Cheiron [M. Gisler-Huwiler]. Padgett 2003, 19-20. Gorrini 2006. Aston 2009, 94.
LIMC VI-1, 1992, 386-398, s.v. Medeia [M. Schmidt]. ThesCRA lIl.6.i, Magic rituals, n. 51, copper coin from Krannon,
ca. 400 [Fr. Graf]; Bavxaysvtopev 2006. Literary references include Platon, Gorgias, 513a and Aristophanes,
Nephelai, 749-750. RE VA2, 1934, s.v. Thargelia, 1303 [Fiehn]. Neue Pauly 6, s.v. Lais [Meret Strothmann]. A
historical attestation of genuine Thessalian witches, nonetheless, is missing and famous hetairai are known from
other regions.

%4 For example, potteries at Lenormant and Konstantinoupoleos Street in Athens, see Malagardis 2008, 22-23, with
references.
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The people of Thessaly may have favoured black-figured lekythoi as items of
popular Athenian culture. Not all black-figured lekythoi in Thessaly, however, are of Attic
production. Two pieces at Nea lonia, for example, may be Boeotian, perhaps picked up by
merchants from Boeotian ports in their northwards journey to the Pagasitic Gulf. While
findspots at both Nea lonia and Krannon seem to confirm these towns’ Athenian
connections, as known from ancient texts, black-figured lekythoi have been found also at
minor settlements unlikely to have had direct links with Athens, e.g., Hagia Trias. The
choices of potters, painters, traders, and vase users were clearly interconnected. All of
these individuals communicated with and influenced one another, thus shaping and
enhancing the popularity of the cheap and ubiquitous black-figured lekythos in the early
fifth century. In the eyes of their makers, traders, and users, the value of these common
ceramics extended far beyond the colour black. That is, any degree of Fordism that would
ensure economies of scale did not preclude thoughtful choices in the production,
distribution, and use of black-figured lekythoi.
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NEPINAHWH

A\nkuBot otn Oscoalia: OTTOLOSATTOTE XPWHA APKEL va lval Havpo;

Amy C. Smith
Katerina Volioti

To MAPOV KEIPUEVO TTPAYHATEVETAL TNV MAATIA EEATAWGN TWV ATTIKWY ANKLBWV OTN
©sooaAia. Aro TNV €EETACN TWV HMEAQVOHOPPWY ANKLUBWVY AAA KAl TWV CUYYEVIKWY TOLG
TOTTWV SIATTIOTWVETAL TTOIKIAIA OXNUATWY Kal §1akOounone. To yoUoTO Kal Ol EMAOYEG TwWV
©£00aAWV MOAVOV SIAUOoPPUVOVTAV HE BACn TO TL SIETIOETO TNV TOTIIKA Ayopd ard Toug
EUMOPOLC, XWPIG, OMWE, ALTO va sival amoAuvto. Amo Ta dlabsoa swe Twpa dsdopeva
(PALVETAL OTL OTOV XWPO TNC Ocoahag LANNOV LTTPXE IBIAITEPN TTPOTIUNCN OTO OXAKA ALTO,
TO OTT0l0 TTOAVOV BEWPOLVTAV AVTIKEIUEVO AEIAC YIA TOV KATOXO TOUL Kl ASITOLUPYOLOE WG
otolxelo emMbeENC KaTA TN SIAPKELA TNE TAPIKAG TEASTOLPYIAC. Ma TOV AOYO AUTOV AKPIPWE
EVTOTIOTNKAV 0TO vekpotageio TG Neag lwviag Kal HEUOVWHUEVES BOWWTIKEG AfKLBoL. &
AVTIOEoN E TIC EWCE TWPA SIATUTTWHEVEG ATTOYELSG (PAIVETAL OTL Ol ETTAOYEG TWV XPNOTWV Sgv
meplopidovtav amwe otn HACIKn ayopd ayysiwv XapnAng mmolotnTtas, Kabwe Bpednkav kat
AKLBOL YWWOTWV WYPAPWV (.. DavuAAISog Kal Zampoug). H mapouoia atTikwy AnKLBwY
os TEPLOXEC Oonwe N Nea lwvia kat n Kpavvwva, smBERAVOLY TIC YWWOTECG KAl armo TIG
APXALEC TTNYEC EMAPEC TOLE UE TNV ABRvaA, VW N TTAPOLOIA TOLC OE PEPN OTTWCE N Ayla Tplada
AAULPOV, OTTOL 8EV HAPTLPOLVTAL TTAPOUOLES ETTAPEC, ATTOSEIKVOOLV TN SLUVAUKOTNTA TWV
ATTIKWYV EPYACTNPIWV OE (A ELPELA KAIAKA.
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