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The heart of poetry leaps to the search for coherence, to the attempting of all
things, to the reduction of all things. On the back of facts she flies, cleaving the

heavens with the sound-point of abstraction.

Adrian Stokes, Sunrise in the West.!

The contradictions cover such a range.
The talk would talk and go so far aslant.

You don’t want madhouse and the whole thing there.

William Empson, Let It Go.?

! Adrian Stokes, Sunrise in the West: A Modern Interpretation of Past and Present (London: Kegan, Paul, Trench, Trubner & Co., 1926), p. 40.
2 John Haffenden (ed.), The Complete Poems of William Empson (London: Allen Lane The Penguin Press, 2000), p. 99.
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Abbreviations

A number of key sources are repeatedly referenced. For ease, the following abbreviations
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BD: Papers at the Beinecke Rare Book and Manuscript Library, Yale University and
available digitally.

Beinecke EP: Ezra Pound Papers at the Beinecke Rare Book and Manuscript Library, Yale
University.

Beinecke OR: Olga Rudge Papers at the Beinecke Rare Book and Manuscript Library, Yale
University.

Borah: Sarah C. Holmes (ed.), The Correspondence of Ezra Pound and Senator William Borah
(Urbana and Chicago: University of Illinois Press, 2001).

Bunting: Alex Niven (ed.), Letters of Basil Bunting (Oxford: Oxford University Press, 2022).
Cummings: Barry Ahearn (ed.), Pound/Cummings: The Correspondence of Ezra Pound and E. E.
Cummings (Ann Arbor: University of Michigan Press, 1996).

Cutting: E. P. Walkiewicz and Hugh Witemeyer (eds.), Ezra Pound and Senator Bronson
Cutting: A Political Correspondence, 1930-35 (Albuquerque: University of New Mexico Press,
1995).

EP/DP: Omar Pound and Robert Spoo (eds.), Ezra Pound and Dorothy Pound Letters in
Captivity (Oxford: Oxford University Press, 1999).

Globe: Michael T. Davis and Cameron McWhirter (eds.), Ezra Pound and Globe Magazine:
The Complete Correspondence (London and New York, Bloomsbury Academic, 2016).
Helicon: Mary Barnard, Assault on Mount Helicon (Berkeley: University of California Press,
1984).

Japan: Sanehide Kodama (ed.), Ezra Pound and Japan: Letters and Essays (Redding Ridge,
Conn.: Black Swan Books, 1987).

Kulchur: Ezra Pound, Guide to Kulchur (London: Peter Owen, 1978).

Laughlin: David M. Gordon (ed.), Ezra Pound and James Laughlin Selected Letters (New York:
W. W. Norton & Co., 1994).

Literchoor: Ian S. MacNiven, Literchoor Is My Beat (New York: Farrar, Strauss and Giroux,

2014).



Nott: Miranda B. Hickman (ed.), One Must Not Go Altogether with the Tide: The Letters of Ezra
Pound and Stanley Nott (Kingston, Ontario: McGill-Queen’s University Press, 2011).

Paige: D. D. Paige (ed.), The Letters of Ezra Pound 1907-41 (London: Faber and Faber, 1951).
Parents: Mary de Rachewiltz, A. David Moody and Joanna Moody (eds.), Ezra Pound to his
Parents Letters 1895-1929 (Oxford: Oxford University Press, 2010).

P/F: Brita Lindberg-Seyersted (ed.), Pound/Ford (London: Faber and Faber, 1982).

P/J]: Forrest Read (ed.), Pound/Joyce (New York: New Directions, 1970).

P/L: Timothy Materer (ed.), Pound/Lewis: The Letters of Ezra Pound and Wyndham Lewis
(New York: New Dimensions, 1985).

P/W: Hugh Witemeyer (ed.), Pound/Williams: Selected Letters of Ezra Pound and William
Carlos Williams (New York: New Directions, 1996).

P/Z: Barry Ahearn (ed.), Pound/Zukofsky Selected Letters of Ezra Pound and Louis Zukofsky
(New York: New Directions, 1987).

A note on quotations from the letters

Ezra Pound’s letter writing is unique in style and format. With their misspellings,
typographical errors and various flourishes and emphases, the letters are quoted as closely
to the original as possible. They were largely typewritten—though often with scribbled
additions and corrections. The effect intended by Pound is mimicked, though modern

technology is sometimes less willing to be as flexible as that used and enjoyed by the poet.



Abstract

This thesis examines the letters written by Ezra Pound between 1925 when he settled in
Rapallo, Italy and his repatriation to stand trial for treason in late 1945. While they do not
provide the raw material to create a reliable chronology of the poet’s work, feelings and
activities, the letters offer another interpretative lens. The fragments of opinion,
experience, prejudice and polemic in the correspondence expose a series of contradictions:
the poet utilises the most personal of literary forms—the letter—and yet does so in a
largely impersonal way; seeks to create literary groups and yet is an individualist; wishes to
re-invent civilisation but chooses isolation from centres of power; with correspondence
essential to pursuing his expanding agendas, as well as overcoming isolation, writes in a
way that is often unintelligible; preaches collaboration and is a generous networker, but is
dictatorial in what people should read and think; emphasises clearly stated beliefs and
action while embracing the vague and inconsistent abstractions of fascism; has a high
opinion of his own power and ability to connect to the powerful, yet his influence is largely
illusory; and regards literary knowledge as something acquired diligently, but announces

himself a master of other disciplines.

The contradictions offer an alternative chronology which allows for an understanding of
Pound according to his preoccupations, passions and objectives repeated over decades. In
so doing, this exploration of his correspondence suggests a significant disconnect with

biographies of the poet.

The letters dominated Pound’s time in the 1930s and the dramatis personae, style and tone
of the letters specifically influenced The Pisan Cantos. This thesis concludes by exploring
the relationship between the contradictions in Pound’s Rapallo correspondence and the

precarious equilibrium of The Pisan Cantos.



I: Introduction: Pound, the Letter Writer

L.I: Grand narratives

I have brought the great ball of crystal,
who can lift it?
Can you enter the great acorn of light?
but the beauty is not the madness
Tho’ my errors and wrecks lie about me.
And [ am not a demigod,

and I cannot make it cohere

Ezra Pound’s plaintive lament in Canto 116 can be interpreted as a verdict on the disjointed
nature of The Cantos, the poetical cornerstone of his life’s work, ‘the great ball of crystal’
which is impossible to lift, ‘the great acorn of light’ which is thanklessly opaque. Within
Pound’s lines is a feeling of frustration, perhaps even of failure, based on the belief that
any extended poetical movement requires or is improved by coherence.! A similar (and
understandable) quest for coherence can be seen in the work of the biographers making
sense of the poet’s life and work.? The biographies portray the poet as an artist whose work
projects a unique vision of the world, implicitly a coherent one. The modernist who could
not make his major work cohere, or many elements of his life and thinking, is viewed

through a lens dedicated to providing coherence and unification.

Echoing Thomas Carlyle’s notion of the poet as ‘a heroic figure’> and Pound’s self-image,
his life is interpreted by biographers and others as a heroic and coherent project—albeit
one which goes wrong—based on a vision of what the great artist is. In his book on the
poet Alec Marsh talks of ‘Pound’s heroic mission’.#4 His fall from grace is thus routinely

described as a ‘tragedy’. Covering a conventional narrative arc, the three parts of Moody’s

' Pound’s translation of Sophocles’ Women of Trachis includes these lines spoken by Herakles as he is dying: ‘It means that I die./For
amidst the dead there is no work in service./Come at it that way, my boy, what/SPLENDOUR/IT ALL COHERES.’ Pound noted: ‘This is
the key phrase, for which the play exists.” Ezra Pound, Sophokles: Women of Trachis (New York: New Directions, 1957), p. 50.

2 In chronological order the biographies of Pound are: Charles Norman, Ezra Pound (New York: Macmillan, 1960); Noel Stock, The Life of
Ezra Pound (London: Routledge, 1970); Humphrey Carpenter, A Serious Character: The Life of Ezra Pound (London: Faber and Faber, 1988);
A. David Moody, Ezra Pound: Poet 1: The Young Genius (Oxford: Oxford University Press, 2007), Ezra Pound: Poet II: The Epic Years 1921-1939
(Oxford: Oxford University Press, 2014), and Ezra Pound: Poet I11: The Tragic Years 1939-72 (Oxford: Oxford University Press, 2018); and
Alec Marsh, Ezra Pound (London: Reaktion Books, 2011).

3 Thomas Carlyle, On Heroes, Hero Worship and the Heroic in History (online: Electric Book Company, 2000), p. 92.

4 Alec Marsh, Ezra Pound (London: Reaktion Books, 2011).



substantial biography are entitled The Young Genius, The Epic Years and The Tragic Years.
More recently he has argued that Pound’s quest in The Cantos, to create ‘a life-enhancing
and life-directing vision of the cosmos’, is somehow coherent in the purity of its aspiration

as much as its content.?

The heroic idea of the poet offers coherence and, the more incoherent the life’s material,
the more biographers struggle to create a narrative which fits the idealised template. The
biographer Craig Brown observes that a ‘shortcoming of biography lies in its bias towards
coherence. In their drive to create a seamless narrative, biographers are forced to conceal
the randomness of life, the contrived nature of “character” and the unpredictability of
human beings’.® A similar critique has been made about the use of letters to make

coherent sense of people’s lives.” In Epistolary Selves, Rebecca Earle notes:

A major problem in the reading of letters has in fact to do with the way letters are
made to cohere as narrative. Letters tell stories centered in the experience of
historically real individuals, but the stories they tell depend on the context in which

they are read, the manifest interventions of editors and readers.?

More broadly, Leon Surette has questioned the urge to impose coherence on
modernism— The literary history of modernism has often been motivated by the desire to
expose a grand narrative’—and describes the task of literary scholars as ‘to reconstruct
the engagement of literary figures with the world contemporary with them so as to expose

or articulate their predilections, prejudices and desires’.”

Through the 1920s and 1930s, correspondence was to a great extent how Ezra Pound
engaged with the world. Defying coherence, his correspondence reveals him as a highly
nuanced, contradictory and sometimes confused character awash with ‘predilections,
prejudices and desires’. As his poetry makes use of shards of beauty, knowledge and
illumination, his life and work can be usefully understood in the same way. The
contradictions and complexities evident in Pound and expressed most extensively in his

correspondence are what make his life and work so alluring—and the poet such an

5 A. David Moody, ‘Baudelaire and Pound’, Times Literary Supplement, 24 June 2022.

¢ Craig Brown, ‘Nothing is real’, Times Literary Supplement, 10 September 2021; Haywire (London: 4™ Estate, 2022), p. 247.

7Such as in Philip Horne (ed.), Henry James: A Life in Letters (London: Penguin, 1999).

8 Rebecca Earle (ed.), Epistolary Selves: Letters and Letter Writers 1600-1945 (Aldershot: Ashgate, 1999), p. 9.

9 Leon Surette, Dreams of a Totalitarian Utopia: Literary Modernism and Politics (Montreal: McGill-Queen’s University Press, 2011), p. X.
© Ibid., p. ix.



attractive subject for literary researchers as well as readers. The lack of a clear resolution
of these contradictions not only makes him an intriguing figure, but also has a direct

influence on his poetry.

Pound’s own faith in coherence, having created one of the most challenging and
fragmented poetical works of the century, is but one example of the unresolved
contradictions. While, perhaps naively, yearning for The Cantos to offer coherence having
set out on its creation without a clear and understandable plan, elsewhere the poet
delights in the challenges in meaning it presents—*‘As for the theology of the CANTOS/ I
don’t spect a dod damn low down Christianly perverted animal or in fact anyone to git
ANY idea of if furr years and yearrrs,” he writes to T. S. Eliot."? In his correspondence
Pound layers intolerance on contradiction. He is critical of others who embark on a similar
poetical journey to his own with The Cantos. He writes to Basil Bunting in 1935 damning the
ambition of Louis Zukofsky who ‘set out on a full length poem TOO soon’, concluding
Zukofsky is ‘dead as Yeats/ and MORE static/ Yeats at least worried/ by subconscious /
feeling he is dead, and / the stuff slop; but / clinging to habit of / being a writer.”3 Pound
himself could be accused of setting off on a lengthy poetical odyssey prematurely. His own
correspondence provides an early mention of his own ambitions. Aged 27, he writes to
Margaret Cravens: ‘T'm trying to do a long poem, much more important than anything I've
yet affected.” Pound’s letters repeatedly show a lack of consistency and self-awareness
combined with a willingness to dismiss people—in the case above both his disciple,
Zukofsky, and his own mentor and Rapallo visitor, W. B. Yeats—in exaggerated terms.
Contradictions, inconsistencies and intemperate outbursts run throughout the

correspondence.

Of course, such contradictions are not exclusive to Pound. For example, in her study of D.
H. Lawrence, Frances Wilson notes: ‘His fidelity as a writer was not to the truth but to his
own contradictions and reading him today is like tuning into a radio station whose
frequency keeps changing. He was a modernist with an aching nostalgia for the past, a

sexually repressed Priest of Love, a passionately religious non-believer, a critic of genius

"' His lines on coherence in Canto 116 are contradicted later in the canto—‘i.e. it coheres all right/ even if my notes do not cohere’—
adding further confusion.

2 Ezra Pound to T. S. Eliot 2 October 1933, T. S. Eliot (Valerie Eliot and John Haffenden, eds.), The Letters of T. S. Eliot Volume 5: 1932-3
(New Haven: Yale University Press, 2016), p. 658.

5 Ezra Pound to Basil Bunting May 1935, BD https://collections.library.yale.edu/catalog/17122529.

4 Ezra Pound to Margaret Cravens 2 January 1912, Omar Pound and Robert Spoo (eds.), Ezra Pound and Margaret Cravens: A Tragic
Friendship 1910-12 (Durham and London: Duke University Press, 1988), p. 105.
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who invested in his own worst writing.””> There are strong echoes of Pound in this
description of Lawrence. What differentiates the poet is the frequently extreme nature of
the contradictions, and that they play out very publicly and openly across all of his literary
endeavours and campaigning activities but are most clearly and consistently seen in his

letters.

1.2: The course of correspondence

Throughout his life Pound was a prolific letter writer. His correspondence with a wide
range of literary and non-literary friends and foes, family, contacts, editors, publishers,
people in power, and many more, was substantial in scope and scale. This was especially
true of his time living in Rapallo. He and his wife moved to the Italian town in 1925 and
lived there until he was arrested in 1945, imprisoned, charged with treason and later
transported to the United States. The years 1925 and 1945, therefore, are vital points in
Pound’s life and literary career. For this reason they are the chronological parameters of

my research.

Yeats entitled his Rapallo piece ‘A Packet for Ezra Pound’ and this must have been a
constant refrain. Similarly, in his 1926 poem ‘Visit Postponed’, Adrian Stokes observes: ‘Il
miglior Fabbro/Busy as the Post Office/on via Garibaldi.® Pound’s incoming mail was so
substantial he had a vetting arrangement with the town’s post office. When his letter fails
to reach the poet, Pound explains to the publisher Stanley Nott: ‘Sorry yr/ letter of the
eleventh was returned. Porter has orders to send back all advertisements from Eng/ that
have ten pence postage due on ’em, but I am supposed to SEE all letters and wd/ certainly

have spotted up on yours had I seen it.’7

While The Cantos was the literary work which dominated the last fifty years of Ezra
Pound’s life, his correspondence offers a broad legacy in which he explores and educates
people in the vital knowledge required to be a poet, connects members of his network,
enables aspirants to develop their craft and careers, and campaigns on the topics he is
passionate about. Writing and receiving a letter—an ‘episll'—was a constant through

Pound’s adult life, a source of connection, stimulation and also of reassurance. ‘Comfort to

5 Frances Wilson, Burning Man (London: Bloomsbury, 2021), p. 3.
16 Peter Robinson (ed.), With All the Views: The Collected Poems of Adrian Stokes (Manchester: Carcanet, 1981), p. 86.
7 Ezra Pound to Stanley Nott 31 December 1934, Nott, p. 13.
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feel a letter in the hand once again,” he writes to his wife Dorothy after a gap in their letters

when he is imprisoned.®

More than simple human reassurance or of literary record, for Pound correspondence had
the power to ferment and further civilisation. His faith in the power of letters to shape the
world may be traced back to his admiration for Thomas Jefferson and John Adams, as well
as Sigismondo Malatesta. He sought to convert this into practice with gusto. His outgoing
mail was enormous, a constant stream of postcards, letters, notes, poems and articles. For
example, there are 430 surviving letters between Pound and Louis Zukofsky. They only
met face to face three times—in Rapallo (1933), New York (1939) and at St Elizabeths
(1954)—and exchanged 272 letters before their first meeting.” In total, it is estimated Pound
wrote some 100,000 letters.?® These include his correspondence with his parents, with his
wife Dorothy Shakespear (amounting to some 1,250 letters),” regular and irregular
correspondence with a host of others, and campaigning and often vituperative
correspondence with politicians, magazines, newspapers and publishers, as well as others
who ventured consciously or unconsciously onto his sensitive radar. Those caught in his
epistolary web include Jacob Bronowski, John Buchan, Jean Cocteau, John Dewey, T. E.

Lawrence, Eleanor Roosevelt, Bertrand Russell, H. G. Wells and Alfred North Whitehead.

Even in an age of letters and letter writing, his output was prodigious. As benchmarks,
Ernest Hemingway’s letters are estimated at some 6,000%* and the seven-volume letters of
D. H. Lawrence number 5,534 (though he died aged 45).2 The most similar in epistolary
output to Pound was W. B. Yeats whose collected letters are projected to fill 12 to 15
volumes. A substantial percentage of Yeats’ correspondence is taken up with the
administrative work relating to his various public roles in politics and culture (as well as
the logistics of constantly moving and maintaining homes). Similarly, T. S. Eliot’s letters
are extensive. The ninth volume of his letters takes his published correspondence up to
1941 when he was only 53-years old.? Eliot’s epistolary output, however, is largely related

to his employment as the editor of the Criterion and as a publisher at Faber and Faber. In

8 Ezra Pound to Dorothy Pound 4 October 1945, EP/DP, p. 107.

Y P/Z,p. X.

*° Timothy Redman, ‘Review of Ira B. Nadel’s Ezra Pound: A Literary Life’, Modernism/Modernity, 13.1, January 2006, pp. 935-6.

2 Dorothy Shakespear Pound (1886-1973). Omar Pound and A. Walton Litz (eds.), Ezra Pound and Dorothy Shakespear: Their Letters 1909-
1914 (London: Faber and Faber, 1985), p. 369.

22 “The Hemingway letters project’, https://hemingwaysociety.org/hemingway-letters-project.

3 James T. Boulton (ed.) The Letters of D. H. Lawrence (Cambridge: Cambridge University Press, 1979-93).

2 John Haffenden (ed.), The Letters of T. S. Eliot 1939-41 (London: Faber and Faber, 2021).
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contrast to Yeats and Eliot, Pound’s correspondence was not instigated by administrative

or logistical needs, or the demands of holding down a job.

During his decades in Rapallo Pound’s production of letters intensified. This was partly
due to the town’s relatively isolated location as well as the international nature of his
network and aspirations. His correspondence with China fills a volume—there are 162
letters between Pound and Chinese correspondents included in Ezra Pound’s Chinese
Friends.” Among his strangest correspondence is with Edith Madge, an English missionary
in Changsha in Hunan, China. (Always viewing letters as potential content for publication,
the poet adapted one of Madge’s letters on a ‘China wedding’ for a magazine and she

received a cheque.)?

As his campaigning accounted for more and more of his time, it added hugely to the poet’s
outgoing and incoming correspondence. ‘Pardon brevity/ but if I dont abbreviate I cant get
thru days work AND days letters,” the poet writes to the literary critic, biographer and
historian Van Wyck Brooks? in 1938.2% To T. E Lawrence? he issues a challenge to justify
himself: “Tone of this letter due to haste, and having other jobs to do before lunch. Spose
YOU answer a few questions (enclosed) so as to show me whether yr/ edkashun covers
anything but the second aorist and a few aesthetic art tricks.”° In the 1920s and 1930s
Pound sends off postcards, letters and notes, in the same way as people now send emails
and text messages. To Paul de Kruif he describes himself as ‘typing almost
uninterruptedly’ to further his economic causes.' ‘I am so in media s/ with flood of
economic correspondence .... that I cant keep track of everything,” he tells Laurence
Binyon in 1934.32 ‘| have been receiving more than 500 letters a day... only one and one half
percent in favour of proposed repeal of arms embargo,” he boasts to the journalist lan
Munro in 1939.3 While Pound is prone to unscientific exaggeration to support his
argument, the letters are certainly numerous, often hurried, condensed and regularly
comic (sometimes deliberately) in their juxtapositions of people, places and events. A letter

to his mother Isabel Pound reads: ‘D just back from dip in the gulph of Tigullio—summer

% Pound’s Chinese ‘friends’ are F. T. Sung, Fengchi Yang, Achilles Fang, Veronica Huilan Sun, Carsun Chang, C. H. Kurock, Tze-chiang
Chao, David Wang and P. H. Fang. Zhaoming Qian (ed.), Ezra Pound’s Chinese Friends (Oxford: Oxford University Press, 2008).

26 Globe, p. 128.

27 Van Wyck Brooks (1886-1963).

8 Ezra Pound to Van Wyck Brooks 4 June 1938, BD https://collections.library.yale.edu/catalog/17122528.

» T. E. Lawrence (1888-1935), British archaeologist, author, soldier and diplomat.

30 Ezra Pound to T. E. Lawrence 29/30 November 1934, BD https://collections.library.yale.edu/catalog/17122586.

3t Ezra Pound to Paul de Kruif 1 November 1933, BD https://collections.library.yale.edu/catalog/17122547.

32 Ezra Pound to Laurence Binyon undated 19347, BD https://collections.library.yale.edu/catalog/17122523.

33 Ezra Pound to Ian Munro 4 November 1939, BD https://collections.library.yale.edu/catalog/1740919.
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at last. O. S. [Olivia Shakespear| here with us. will write of last week in Paris sometime
soon. Tell dad. I met very fine Cherokee chief just before leaving.’3* Often he sends more

than one letter to an individual during a day as more thoughts occur to him .3

Some of the Rapallo fraternity correspond with each other—Bunting and Zukofsky most
notably—but Pound is the dominant figure throughout. The British author Ronald
Duncan3® found that proximity did not necessarily stop the torrent. In February 1938 he
and his future wife Rose Marie visited Rapallo. ‘Although we were living next door to Ezra
he constantly bombarded me with notes during the day, even though we met for lunch
and dinner,” Duncan recalled.3” Even when telephones became more widely available both

Pound and his wife preferred a note, card or letter to a telephone conversation.

Never a casual endeavour, the sheer time and energy the poet spent on letter writing
demonstrates the importance he gave it. Likewise, his keenness to archive the letters, with
carbon copies carefully stored, suggests they were written for public consumption as much
as personal communication. As early as 1915 the 30-year old poet was dispatching packages
of letters back to his father in the United States to save for posterity.3® Other authors were
more unsure of their likely place in literary history, attached less importance to letters or
were simply administratively cavalier and did not preserve their correspondence. Basil
Bunting, a visitor to Pound in Rapallo, had a particularly negative view of retaining letters:
‘I disapprove of manuscripts, letters, etc...alive or dead.”®® There are 800 letters from
Bunting extant and only around 20 from the period 1920-1930.4° Adrian Stokes—a Rapallo
resident in the 1920s—left a mere six letters from Pound in his papers. In contrast, in Yale
University’s Beinecke Library there are 18 letters covering 60 pages in dated envelopes

from Stokes to Pound which the poet archived.#

The poet’s remarkable productiveness required organisation. Defying stereotype and

outward appearances, Pound was extremely well organised in his epistolary affairs.4? This

34 Ezra Pound to Isabel Pound 14 October 1924, Parents, p. 542.

35 As one of many examples, Pound wrote two letters to Mary Barnard on 13 August 1934. Helicon, p. 71.

3¢ Ronald Duncan (1914-82), British playwright, poet and author.

37 Ronald Duncan, All Men are Islands (London: Hart Davis, 1964), p. 183.

38 ‘T am sending you a bundle of letters to me from various people. = which same I want kept. I send them because some few of them may
amuse you & mother.” Parents, p. 345.

39 Basil Bunting to Denis Goacher 4 September 1965, Bunting, p. xxvi.

4° Bunting, p. Xiv.

4 Richard Read, ‘The letters of Adrian Stokes and Ezra Pound’, Paideuma, Vol. 27, No. 2/3, Fall/Winter 1998, p. 69.

4 He writes in Canto 13: ‘And Kung said, and wrote on the bo leaves:/If a man have not order within him/He can not spread order about
him;/And if a man have not order within him/His family will not act with due order;/And if the Prince have not order within him/He can
not put order in his dominions.’
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ensured that a substantial percentage of his correspondence survived. Even his letter to
reassure his benefactor Margaret Cravens that he destroys almost all his letters is
preserved— ‘I always burn letters except when there’s some very especial reason for
preserving them.#> Never short of self-justification, his own authorship of a letter was
usually ‘especial reason’ enough. It is also worth noting that the science of archival
preservation was one of the poet’s many interests. He championed the study of Vivaldi’s
scores and retained an interest in the growing ability of technology to copy and store

manuscripts.44

The publisher James Laughlin recalls Pound’s study:

Current filing of worldwide correspondence was done on spindles or in clip folders
ranged along the wall behind his desk chair. Pencils and scissors hung on strings

from the ceiling so they could not get lost in the papers on his desk.#5

In his Foreword to The Letters of Ezra Pound 1907-41, D. D. Paige notes:

After he settled in Rapallo, his private correspondence became, in fact, public in
extent as it had always been in interest. By the thirties it had taken on Napoleonic
proportions and he began to keep a file of carbon copies of the letters—‘otherwise I

couldn’t remember what I wrote to this or that bloke’.4¢

Even so, the poet’s filing system creaked under the weight of correspondence. In 1936 he
replies to a letter from Camillo Pellizzi4’ complaining of the disorder: ‘persisting from bdy/
letter of yrs/ lost in bdy/ mess that no system of files will keep in order.’#® Aside from the
bureaucratic act of storing letters, the correspondence served as the poet’s intellectual
filing system, an arena where he could air and develop ideas, opinions and prejudices,

where he could bind his networks together. Pound’s careful preservation of his

4 Ezra Pound to Margaret Cravens 27 November 1911, Omar Pound and Robert Spoo (eds.), Ezra Pound and Margaret Cravens: A Tragic
Friendship 1910-12 (Durham and London: Duke University Press, 1988), p. 100.

441In 1936 the poet’s lover Olga Rudge catalogued Vivaldi manuscripts in Turin and later became secretary to the Accademia Musicale
Chigiana which Pound’s interest and her work played a part in founding in 1932. It still exists. www.chigiana.org. Pound’s interest in
archival technology can be seen in his correspondence with Iris Barry who became an early film archivist. See BD
https://collections.library.yale.edu/catalog/10778606.

4 James Laughlin, ‘Ezuversity’, ndbooks.com/article/ezra-pound-s-mermaid/, 30 October 2017.

46 Paige, p. 19.

47 Camillo Pellizzi (1896-1979), Italian author and propagandist, author of Fascismo-aristocrazia (Milan: Alpes, 1925) and President of
Istituto Nazionale di Cultura Fascista.

48 Ezra Pound to Camillo Pellizzi 2 April 1936, BD https://collections.library.yale.edu/catalog/17122609.
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correspondence suggests that he saw it as a part of his legacy, perhaps one offering the

coherence which proves elusive in The Cantos.

1.3: Contradictory forces

In the middle of the 1930s the poet’s letter writing reached a frenetic peak.
Correspondence to champion his various causes, and the related prose work it influenced
in style and content, became the core of Pound’s writing activities. Rarely discursive or
personal, his letters are charged with a communication need, a question, a request, an
introduction, a protest, an exchange of information, a furthering of a particular cause.

Often many of these objectives are crammed into a single letter.

The fragments of opinion, experience, prejudice and polemic in the correspondence
expose contradictions which are helpful in understanding the poet’s life and work. This
thesis identifies and explores these contradictions. As the letters make clear, the many
contradictions in evidence mean that labelling or accurately describing and understanding
Pound is far from straightforward. He described himself as ‘Confucian and totalitarian’.49
A. David Moody, notes: “That Pound endorsed Mussolini’s Fascism while explicitly
upholding and recommending the principles of the American Constitution, and while also
declaring himself Confucian, is a set of contradictions that need to be registered in their
full complexity and not simply reduced to the thought-stopping stamp, “Fascist”.’s°
Pound’s manifest contradictions —a Confucian, fascist, American constitutionalist living
in Italy—are not an excuse for his beliefs and prejudices, but go some way to explaining

their lack of coherence and consistency.

Exploration of these contradictions does not provide a neatly linear narrative of the poet’s
life, but it does offer a measure of coherence in that the contradictions are usually long-
standing and regularly repeated. Indeed, the contradictions could be said to offer an
alternative chronology to the poet’s life. This allows for an understanding of Pound
according to his own preoccupations, passions and objectives. It is also in keeping with
Pound’s view of history. He did not believe in conventional interpretations of historical
time. ‘We do NOT know the past in chronological sequence,” he asserts in Guide to

Kulchur5' Rather than becoming bogged down in the details of sequence, knowledge is a

49 Ezra Pound, ‘Death of Yeats: end of Irish literary revival’, Japan Times, 5 June 1939, Japan, p. 152.
5© A. David Moody, Letter to the Times Literary Supplement, 20 November 2015, Issue 5877, p. 6.
5t Kulchur, p. 60.
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means of making sense of the process of history. With chronology redundant, times and
eras merge in the moment.> This finds its expression in what Conrad Aiken® describes as

the ‘universal history’ of The Cantos.>

This thesis identifies and examines the following contradictions:

The first contradiction which shapes the topography of Pound’s mind and work is that he
utilises the most personal of literary forms—the letter—and yet does so in a largely
impersonal way (see Chapter 2: A serious correspondent). His correspondence manages to
be intimate yet distant. The most personable of characters writes in a way which appears
full of life, but which is habitually and fastidiously detached. There is very rarely any sense
in the letters of them being a private correspondence. Pound, instead, is belligerently
public in his correspondence. This could be interpreted as a bold modernist challenge to
literary convention. In the poet’s hands the letter is a tool for public debate or
pronouncement rather than an intimate record of personal emotions, feelings or
experiences; the letter is challenging rather than confiding. This is in keeping with Pound’s

view of the writer as a public figure.”>

The second contradiction is seen in the poet’s lifelong interest in the creation of literary
groups and movements (see Chapter 3: Correspondence with purpose). Pound’s
experiences in London and Paris exposed him to a variety of such groups. His
correspondence from Italy—and much later— frequently agitates to create groupings of
writers and others. He repeatedly lays out his thoughts on how these groups can work best.
Yet, Pound is an individualist who functions best alone and, as his correspondence makes
clear, is adept at compartmentalising his relationships. His interest in convening groups is

contradicted by his personality, behaviour and experience.

A related contradiction lies in Pound’s decision to move to Rapallo (see Chapter 4:
Together alone: building the intellectual centre of Europe). In doing so, the man who
wanted to ignite and create artistic movements distanced himself from the likely habitués

of such movements. The poet who wanted to re-invent civilisation left the cultural centres

52 In Little Gidding, T. S. Eliot writes, ‘History is a pattern /Of timeless moments.’

53 Conrad Aiken (1889-1973), American author and poet.

54 Valerie Eliot and John Haffenden (eds.), The Letters of T. S. Eliot Volume 3: 1926-27 (London: Faber and Faber, 2012), p. 44.

55 The public/private nature of any literary figure is a continuing debate. See, for example, Seamus Heaney’s correspondence in which
the poet charts his own rise to become a public figure while seeking to protect the privacy of his places of poetical inspiration.
Christopher Reid (ed.), The Letters of Seamus Heaney (London: Faber and Faber, 2023).
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of civilisation for a town whose best-known literary inhabitant was the forever Edwardian
figure of Max Beerbohm.5® The literary networker chose isolation. His location in Rapallo
meant that correspondence became ever more important as he sought to create and

sustain a global network of disciples, students of what he labelled ‘the Ezuversity’, as well

as bringing his arguments to as wide and influential an audience as possible.

The next contradiction concerns the writing style of his letters. With correspondence
essential to pursuing his expanding economic, political and literary agendas, as well as
overcoming his geographical isolation, Pound writes more frequently in a way that is
unintelligible to many readers (see Chapter 5: The language of letters). In the poet’s letters
to E. E. Cummings, Barry Ahearn politely notes that ‘obscurity of reference is often
compounded with puzzling penmanship as well as untamed orthography’.5” Increasingly
argumentative and frustrated, the ‘Ezratic lingo’ becomes the norm for his written
communication. This is highly fragmented and makes use of an often bewildering range of
abbreviations, phonetic spellings, foreign languages and juxtapositions of people and

prejudices.

As his communication becomes more difficult to comprehend, Pound continues to seek
out collaboration. In particular, his generous networking gives a large number of authors
connections to his global network of editors, publishers and fellow authors (see Chapter 6:
A collaborative dictator). At the same time, he becomes more dictatorial in his
interpretations of what people should and should not read and think. This contradiction is
examined along with another contradictory area: the poet’s attitude to education. The
growing focus by Pound on education, and the development and practice of the
Ezuversity, exposes contradictions in the relationship between educational institutions
and authors, and the nature of knowledge and learning as expressed and practiced by the
poet. While regarding literary knowledge as something acquired diligently over a lifetime,
he is cavalier in announcing himself a master of other disciplines—most notably
economics. Knowledge is thus simultaneously hard won and casually proclaimed.

Likewise, his view of education is at once prescriptive and laissez faire.

Pound’s fascination with and support of fascism also provides a contradiction (see Chapter

7: The great abstraction). The poet attaches his allegiance to a political philosophy which is

5¢ Max Beerbohm (1872-1956), English essayist, parodist and caricaturist.
51 Cummings, p. 7.
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beset with its own contradictions and which never explicitly embraces the ideas on
economics, education and culture which he so passionately and persistently embraces.
While Pound espouses the need for concrete action on the issues he is passionate about,

fascism is notable for its faith in abstractions and comfort with contradictions.

A further contradiction is evident in Pound’s strong opinion of his own power and facility
to connect to the powerful (see Chapter 8: Powerful illusions). His ability to influence
thinking and practice diminishes in the 1930s in reverse correlation to his production of
correspondence; the less powerful he is, the more powerful he believes himself to be. The

poet’s willingness to engage with political figures is undimmed by their silence.

The poet’s behaviour and interactions with others also exposes a contradictory force. The
range of Pound’s opinions and hobby horses, as well as his fierce and stubborn dedication
to them, suggest a unique voice and personality. Yet, the authenticity of a number of his
stances can be questioned (see Chapter 9: The real thing?). Adept at donning different
guises and voices, Pound’s authentic self is elusive—both to the modern reader of his
correspondence and to the recipients of his letters. This raises basic questions about the
authenticity and originality of Pound’s espoused beliefs and positions on a variety of
issues. It also allows for an interpretation of the letters as performative, each an expression
of Pound’s feelings and preoccupations of the moment rather than of a coherent

philosophy.

The letters and the contradictions they contain dominated Pound’s time in the 1930s and
the dramatis personae, style and tone of the letters specifically influenced The Pisan Cantos
which were written immediately following the poet’s arrest in May 1945—at a time when
his ability to sustain his global correspondence was curtailed. This thesis concludes by
exploring the relationship between the manifold contradictions in Pound’s Rapallo
correspondence and the precarious equilibrium of The Pisan Cantos (see Chapter 10: Part of
the process). The correspondence has a direct impact on one of the twentieth century’s
most analysed and debated poetical sequences. Indeed, it can be argued that the
correspondence enables Pound to rescue his poetry from the literary blind alleys of the

1930s, a time damningly appraised by Lawrence Rainey: ‘Pound’s poetic and critical voice
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sank into a hoarse monologue, leading to the unremitting tedium of the poetry and prose

written between roughly 1930 and 1945.”8

1.4: Related research

The work of Leon Surette (particularly Dreams of a Totalitarian Utopia), Matthew Feldman
on Pound’s wartime propaganda, Roxana Preda on Pound’s economic correspondence and
the other editors of the various collections of Pound’s correspondence have proved
essential in helping to understand the literary, political and social context surrounding the

poet’s correspondence.

More specifically, there is scholarly interest in Pound’s time in Rapallo and the other
literary and artistic figures who visited or lived in the town during that period. In Ezra
Pound, Italy and The Cantos (2020), Massimo Bacigalupo offers a personal perspective on
the poet’s time in Rapallo—his parents were friends of the Pounds, and he met the poet
and his family.>9 His book portrays the poet as living in Italy but distant from
contemporary Italian literature and absorbed in his work to the detriment of a wider

readership.

In The Poets of Rapallo (2021) Lauren Arrington provides a perspective on those attracted to
the town during the 1920s and 1930s. Her work is useful in establishing the chronology and
the context related to some of those involved. She suggests that a coterie was formed
around Pound and the visiting W. B. Yeats: ‘Pound and Yeats’s presence in Rapallo
oriented their literary networks from Paris, Dublin, and even New York onto a small town
on the Italian Riviera.’®® My own research suggests other interpretations. Yeats was only in
the town for two winters (1928-29 and 1929-30) and then briefly in 1934. During the second
winter he was seriously ill. Those who visited Yeats—such as Thomas MacGreevy and
Richard Aldington—did so for relatively short periods. In Pound’s case the most regular
visitor was Basil Bunting. Others who visited more than once, such as James Laughlin and
Ronald Duncan, are not mentioned by Arrington. This was not a re-orientation of literary
networks, but the establishment of Pound’s own network with letters—rather than face-to-
face meetings—as its vital sustenance. Visits to Rapallo from Laughlin, Zukofsky, Bunting,

Duncan and others are punctuation points amid a mass of correspondence.

58 Lawrence Rainey, Institutions of Modernism (New Haven: Yale University Press, 1999), p. 170.
59 Massimo Bacigalupo, Ezra Pound, Italy and The Cantos (New Orleans: Clemson University Press, 2020).
% Lauren Arrington, The Poets of Rapallo (Oxford: Oxford University Press, 2021), p. vii.
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Arrington also links the time spent by Pound and Yeats in Rapallo to their winters (1913-16)
spent in Stone Cottage in Ashdown Forest, Sussex.® The parallels—apart from the
involvement of the same people—are more appealing than real. The earlier time has the
younger poet in a junior role with Yeats as his mentor—indeed, Pound was described as
the Irish poet’s ‘secretary’. In Rapallo it could be argued that both poets were in decline. By
the late 1920s, Yeats had issues with his health and Pound’s place in the literary firmament
had slipped from the modernist apotheosis of 1922 when his touch was sure and his
involvement in groundbreaking works commonplace. As Arrington describes it, the
relationship between the two poets was also compromised by diverging tastes, Pound’s
increasing dogmatism and an apparent social coolness. The work, lives, hopes and beliefs

of the two poets had drifted apart.

Lauren Arrington further suggests that the lure of the Italian leader Benito Mussolini was
an important element in attracting people to Rapallo—including Pound—and that by
living in Italy at that time they are automatically complicit in fascism. Again, Pound’s
letters provide useful insights. There is little in them to suggest that his own move to Italy
was politically motivated. He had talked favourably of the country for many years, his
research on Sigismondo Malatesta necessitated spending time in Italy and, in the mid-
1920s, his support for Mussolini was more general than dogmatic adherence. Indeed, it is
notable in his correspondence how little Pound mentions what is happening in Italy
during the 1920s. Leon Surette, for example, identifies the first positive comment on
Mussolini by Pound as a letter to Harriet Monroe on 30 November 1926 and traces his
conversion to greater support for the dictator to their eventual meeting in 1933.92 Matthew
Feldman provides a similar chronology: ‘In contemporary parlance Ezra Pound was
“radicalised” in Fascist Italy during Wintertime 1932-33 after living in Rapallo for nearly a

decade.’®3

It is also important to note that during the 1920s—in spite of the thuggery and intolerance
which characterised his rule from its inception—Mussolini was frequently seen in a
positive light by foreign commentators and politicians. The years before Mussolini seized

power, including two years of socialist rule (1919-1920) were notable for violence, strikes

° See James Longenbach, Stone Cottage: Pound, Yeats and Modernism (Oxford: Oxford University Press, 1988).

%2 Leon Surette, Dreams of a Totalitarian Utopia: Literary Modernism and Politics (Montreal et al: McGill-Queen’s University Press, 2011), p.
222.

% Matthew Feldman, Politics, Intellectuals and Faith (Stuttgart: ibidem-Verlag, 2020), p. 25.
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and political oscillation and vacillation.®4 Violence continued, but Mussolini was often
regarded as a stabilising force.% The Italian philosopher Benedetto Croce, Winston
Churchill, Ernest Hemingway, George Bernard Shaw and the American journalist Lincoln
Steffens were among early admirers. Hemingway interviewed him and concluded:
‘Mussolini was a great surprise. He is not the monster he has been pictured.®® The sculptor
Nancy Cox McCormack believed him to be ‘a creative force evolving and directing the
beginnings of a renaissance’.” In May 1923 King George V and Queen Mary visited Italy
and awarded Mussolini the Order of Bath. In 1925 the British foreign secretary concluded
after meeting Mussolini that he was ‘a strong man of singular charm and I suspected of not
a little tenderness and loneliness of heart’.%® Living in Italy during the 1920s cannot be
interpreted as de facto support for fascism—and especially not of the more extreme version

adopted in the 1930s.

1.5: Collecting letters

Considering the weight of scholarship on Pound and modernism, the attention given to
the poet’s correspondence is surprisingly limited and dispersed. Given Pound’s enormous
output, D. D. Paige’s selection of the poet’s letters is probably one of the most selective
such collections in literary history.%® Published in 1951 and drawing on 2,500 letters from
between 1896 and 1947 which Yale University acquired in 1949, it offers a selection of the
poet’s letters between 1907 and 1941. This includes a mere 384 letters and none at all from
regular correspondents such as Louis Zukofsky. Similarly, and perhaps understandably
given that it was published only a few years after the end of the war, it overlooks Pound’s
correspondence with senior members of the fascist government in Italy, as well as many
other epistolary relationships he established related to economics and politics in the 1930s.
Having 1941 as the end point of Paige’s selection would appear a diplomatic rather than a
literary decision as some of the poet’s most fraught and controversial letters were written
during the war and immediately after his arrest. The selected letters can be interpreted as

a first stage in the post-war re-invention of the poet as a coherent literary figure.

% See John Foot, Blood and Power: The Rise and Fall of Italian Fascism (London: Bloomsbury, 2022).

% Christopher Duggan’s Fascist Voices: An Intimate History of Mussolini’s Italy provides a rounded view of the dictator’s popularity within
Italy. He argues that Mussolini’s popular appeal only waned in the second half of 1942 ‘as the inevitability of the disaster confronting
Italy became almost impossible to deny’. Christopher Duggan, Fascist Voices: An Intimate History of Mussolini’s Italy (New York: Oxford
University Press, 2013), p. I5.

% James R. Mellow, Hemingway: A Life Without Consequences (London: Hodder and Stoughton, 1994), p. 184.

7 A. David Moody, Ezra Pound Poet: Volume 2 (Oxford: Oxford University Press, 2014), p. 54. She sculpted Mussolini and also Pound, the
Spanish dictator Miguel Primo de Rivera and Gandhi.

% Peter Edwards, ‘The Austen Chamberlain-Mussolini meetings’, The Historical Journal, March 1971, Vol. 14, No. 1, p. 157.

% D. D. Paige (ed.), The Letters of Ezra Pound 1907-41 (London: Faber and Faber, 1951).
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A senior editor at Macmillan, managing editor of Atlas magazine and also a translator from
French and Italian (most notably of the Italian novelist Cesare Pavese), the credentials of
Paige™ were credible His work in assembling the selection was influenced by the poet’s
wife, Dorothy.™ Given her involvement it is not surprising that another notable omission is
her husband’s lover Olga Rudge.” Olga would have preferred that John Drummond (a
fascist-supporting friend of the poet’s) had edited the letters. Drummond had the
advantage of knowing Pound and having spent time in Rapallo. Instead it was Paige who
based himself in the Pounds’ old apartment and began going through the boxes of

correspondence left ‘without even a string around them’.”

Pound’s letters have appeared piecemeal in the decades since the publication of Paige’s
volume. The collected volumes of his letters to literary figures (E. E. Cummings, Ford
Madox Ford, James Joyce, Wyndham Lewis, William Carlos Williams and Louis
Zukofsky); politicians (William Borah and Branson Cutting); a magazine (Globe); and
publishers (James Laughlin and Stanley Nott), as well as to Dorothy Pound when he was
arrested and imprisoned, are the cornerstone of the poet’s published correspondence
during the period 1925-45. There are also collections of his letters relating to economics and
to Chinese and Japanese literary contacts.” His correspondence with his parents is
extensive but largely halted when Isabel and Homer Pound moved to Rapallo in 1929.
Many other articles gather together small numbers of letters which have previously
evaded scholarly attention. The publishing history of the letters adds to a feeling of
fragmentation and yet the overlap in style and substance between the selections is

significant with opinions continually being re-aired and evidence re-cycled.

In spite of Pound’s literary stature and influence there has been no attempt to create a
collected edition of his letters. The sheer scale of the task is daunting. Though this applies
equally to other prolific letter writers such as Yeats and Eliot, Pound’s letters are written
and presented in such a unique way that they undoubtedly present a more formidable

editing challenge. The frequent subject matter of the letters—fascism and economics—

™ D.D. Paige (1917/18-1983).

7 Their relationship continued after the book’s publication. In 1953 Dorothy sent $100 to Paige who was then in Rapallo. This may have
included a contribution to having some papers copied. Paige campaigned for an amnesty for the poet which irritated the Pounds for its
suggestion that the poet had broadcast in support of the fascists rather than airing his right to free speech under the American
constitution. Dorothy Pound to D. D. Paige 9 June 1953, BD https://collections.library.yale.edu/catalog/17233955.

72 Olga Rudge (1895-1996), American violinist.

7 Anne Conover, Olga Rudge and Ezra Pound: What Thou Lovest Well (New Haven and London: Yale University Press, 2001), p. 189.

74 Roxana Preda (ed.), Ezra Pound’s Economic Correspondence 1933-40 (Gainesville: University of Florida Press, 2007); Zhaoming Qian (ed.),
Ezra Pound’s Chinese Friends (Oxford: Oxford University Press, 2008) and Sanehide Kodama (ed.), Ezra Pound and Japan: Letters and Essays
(Redding Ridge, Conn.: Black Swan Books, 1987).
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may have been an issue, especially when Pound was incarcerated. The level of repetition is
also significant. This relative neglect of Pound’s letters and the people it connected him to
may change as the largest collection of the poet’s papers, at Yale University’s Beinecke
Library, is digitised. My thesis has benefitted from this ongoing process which makes the

poet’s letters accessible as never before.

Another important factor likely to influence the study and publishing of Pound’s letters is
the language used and views expressed within them. The letters feature a great deal which
is unpalatable to a contemporary audience. Anti-Semitism is a repeated feature. This was
rife among his literary contemporaries, but the poet’s constant repetition of this particular
intolerance is especially and depressingly notable.” His very occasional attempts to
explain or justify his anti-Semitism are among the most contentious lines in the

correspondence. To James T. Dunn at the Globe magazine, he writes in 1937:

New testament is the strongest anti-semitic propaganda ever published/ BUT of
course it is so wrapped in the pink cotton wool of familiarity that that ASPECT is
NOT and it has become UTTERLY innocuous/ whereas Ben Franklin’s feelings of
the subject have not. Even in Eng/ and Italy people are being forced into anti-
semitism by jewish folly. I mean people who never thought of it before and who
ON PRINCIPLE are opposed to race prejudice and race discrimination.

This I take it is UNFAMILIAR ground in St. Paul.

Damn hard to handle/ heaven knows I don’t particularly want to tackle it.7®

The impact of the idea of people ‘being forced’ into anti-Semitism is compounded by the
sense of the poet having to highlight this under some form of sufferance. Elsewhere he
separates anti-Semitism from usury—‘NONE of the anti=jews seems able to concentrate or
keep his mind on the essential evil which is USURY.” In his work Leon Surette argues
that anti-Semitism was a result of Pound’s economic views rather than the other way
around, but concludes: ‘His anti-Semitism was a moral—as well as a cognitive—failure

rather than a mental pathology.””

% The intolerances of major literary figures of the time are fulsomely described by John Carey in The Intellectuals and the Masses: Pride
and Prejudice among the Literary Intelligentsia 1880-1939 (London: Faber and Faber, 1992).

7 Ezra Pound to James T. Dunn 18 March 1937, Globe, p. 29. Pound also cites Frankin in Canto 52 as anti-Semitic though there is no
source for the quote.

7 Ezra Pound to John Dewey 13 November 1934, BD https://collections.library.yale.edu/catalog/17122549.

7 Leon Surette, Dreams of a Totalitarian Utopia: Literary Modernism and Politics (Montreal et al: McGill-Queen’s University Press, 2011), p.
333. Surette also examines the poet’s anti-Semitism in Pound in Purgatory: From Economic Radicalism to Anti-Semitism (Urbana: University
of Illinois Press, 1999).
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Racist epithets are also used repeatedly by the poet. Racism is endemic in the letters of
many of the leading literary figures of this era. (For example, T. S. Eliot writes to Pound in
1933: “The only trouble with wops is that they are wops.’79) While this was clearly
acceptable to many at the time they were written this is no longer true. For the modern
reader this material is often extremely discomfiting. Throughout this thesis the most
egregious examples of racist and sexual intolerance are pointed out and commented on.
Again, while a different historical context provides an explanation of sorts, the regularity

of their use by Pound in his correspondence is extreme.

The poet was, of course, sensitive to the use of language. Yet, his letters repeatedly display
cultural clumsiness and crass insensitivity. He finds it difficult not to offend people. On

good terms with the Japanese poet Katue Kitasono, he feels the need to enquire:

Is the term JAP disliked? I mean do Japs prefer to be called Japanese? I personally

prefer the monosyllable and consider it honorific.8°

The ridiculousness of the idea of the term being in any way ‘honorific’ is self-serving in the

extreme. With commendable diplomacy and clarity, Kitasono puts Pound right:

We Japanese don’t like to be called Jap, because Jap has been used more often with

contempt than with friendliness.®

In reply Pound offers implausible clarification of his own usage of the term—‘Incidentally
[ have never used (or heard used) the term Jap as derogative. Nihon Jin is O.K.’, adding
‘The -anese makes very bad sound, and movement of word very difficult to get into elegant
sentence. However, let manners be manners®>—and then quickly begins to use the term
again. The insensitivity and arrogance of this, having been put right by Kitasono, is

considerable. The sensitivities of others were of little apparent concern to the poet.

" T. S. Eliot to Ezra Pound 8/10 December 1933, T. S. Eliot (Valerie Eliot and John Haffenden, eds.), The Letters of T. S. Eliot Volume 5: 1932-
3 (New Haven: Yale University Press, 2016), p. 739.

80 Ezra Pound to Katue Kitasono 17 July 1940, Japan, p. 92.

8t Katue Kitasono to Ezra Pound 22 August 1940, Japan, p. 92.

82 Ezra Pound to Katue Kitasono 2 October 1940, Japan, p. 97.
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1.6: A biographical disconnect

Pound’s letters demonstrate that achieving a coherent interpretation of the poet’s
personality and life is an ambitious and probably impossible objective. Indeed, in terms of
the chronology of the experiences, emotions and events in the poet’s life and the broader
context the letters are consistently unhelpful. Despite their idiosyncratic style, humour
and personal energy, they are largely bereft of personal details. As a result, the letters are
not the biographical resource they might be. They run directly counter to Janet Malcolm’s

observation:

When we are reading a book of letters we understand the impulse to write
biographies, we feel the intoxication the biographer feels in working with primary

sources, the rapture of firsthand encounters with another’s lived experience.®

In Pound’s case, ‘the rapture of firsthand encounters’ is largely absent. In many instances
he never actually met the people he wrote to, sometimes extensively over many years.
They were not involved in his day-to-day life and yet were clearly a significant element of
his intellectual life. It may be because of this that the letters, though clearly an important

part of Pound’s output, are somewhat neglected.?4

My research suggests a notable disconnect between biographies of Pound and his
correspondence. For example, during 1935 and 1936 the poet wrote 87 letters to Odon Pérss
(author of a book on fascism and well-connected among Italian fascists). Por replied with
73 letters of his own. The two corresponded until the end of the war with Pér providing
introductions to members of the fascist movement and Pound expounding and explaining
his arguments on social credit. The poet also translated one of P6r’s books (Italy’s Policy of
Social Economics 1939-1940).87 Despite these interactions over a decade, there is minimal
reference to Por in David Moody’s lengthy biography of Pound—he merits three brief
mentions. The same is true of other correspondents who were senior figures in the fascist

movement—including Camillo Pellizzi, Luigi Villari (author of the 1926 book, The Fascist

8 Lucy Scholes, ‘Drops of poison’, Times Literary Supplement, 15 October 2021.

84 Among the exceptions are: Lawrence Rainey, ‘The letters and the spirit: Pound’s correspondence and the concept of modernism,” Text,
Volume 7, 1994; Timothy Materer, ‘Doppelgénger: Ezra Pound in his letters’, Paideuma, Vol. 11, No. 2, Fall 1982; and Miranda B. Hickman
(ed.), One Must Not Go Altogether with the Tide: The Letters of Ezra Pound and Stanley Nott (Kingston, Ontario: McGill-Queen’s University
Press, 2011).

85 Od6n Por (1883-1971).

8 Odon Pér, Fascism (New York: Knopf, 1923).

8 Guido Franzinetti, ‘Odén Pér: from socialism to fascism, from Hungary to Italy’, http:/italogramma.elte.hu/wp-
content/files/Guido_Franzinetti_Odon_Por.pdf.
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Experiment) and Gaetano Polverilli—and those involved personally with Mussolini such as
his son-in-law Galeazzo Ciano and Margherita Sarfatti (his some-time mistress and

biographer).88

Other less contentious correspondents are also peripheral to the standard biographical
approach. For example, Pound has a lengthy and wide-ranging correspondence over a
number of years (1934-59) with Robert McNair Wilson,% a British surgeon, author of
detective novels and non-fiction books, would-be liberal politician and medical
correspondent of The Times (1914-42). There is extensive religious discussion in the letters
as well as re-stating of Pound’s economic themes. Among many other things in the
correspondence, the poet links the British king’s abdication to usury.?° He also displays a
willingness to re-write history suggesting himself as a much more significant influence
than he actually is. The poet writes to Wilson of the British Prime Minister Neville
Chamberlain and President F. D. Roosevelt: ‘I shd/ like a half hour with Neville/ though I
declined the suggestion that I meet Frankie in Washington.’9' Pound retains a belief
throughout his correspondence that he can persuade anyone—including Stalin—of the
rightness of his own views given a face-to-face meeting with them. He was not offered an
opportunity to meet Roosevelt. The poet also finds time, as he does with many of his
correspondents, to reprove Wilson when he appears less useful in furthering the poet’s
agenda: ‘I have no use for you if you REFUSE to keep in touch with what little IS going
on.””? Presumably as he never met the poet, Wilson is not mentioned in Moody’s biography
(or other biographies) even though his correspondence with Pound is extensive and

stimulated the poet to much longer and more discursive replies than usual.

Pound has a similarly lengthy correspondence with Paul de Kruif, an American
microbiologist and author of Microbe Hunters (1926) and Men Against Death (1932). Having
criticised contemporary medicine as unscientific, Pound draws de Kruif into an exchange
on economics. There are 27 letters from Pound between August 1933 and November 1935.
Within them is a constant sense of frustration. ‘Every thing is so god damned slow and NO

use being made of my energies. I ought to be syndicated,” the poet writes expressing a

88 Luigi Villari (1876-1959), Gaetano Polverilli (1886-1960), Galeazzo Ciano (1903-44), Margherita Sarfatti (1880-1961).

89 Robert McNair Wilson (1882-1963).

90 Ezra Pound to Robert McNair Wilson 8 December 1936, BD https://collections.library.yale.edu/catalog/17122650.

9" Ezra Pound to Robert McNair Wilson August/September 1939, BD https://collections.library.yale.edu/catalog/17122650.
92 Ezra Pound to Robert McNair Wilson 1 December 1935, BD https://collections.library.yale.edu/catalog/17122650.

9 Paul de Kruif (1890-1971).
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repeated theme of the 1930s that he deserves a wider audience.94 In another letter he notes:
‘we all got to hunt for the toe=hold that fits our particular toes/ gerdnoze I haven’t got to
the public or into ACTION.% Converting ideas into action and communicating them to a
mass audience are the measures of success the poet increasingly applies to his

correspondence, prose work and broadcasting.

There are a host of other such figures who are important in an epistolary sense to the poet,
but do not feature in his daily life or subsequent biographies. This is understandable as
they were not physically present, but their involvement in and contribution to Pound’s

core intellectual activities is undeniable.

94 Ezra Pound to Paul de Kruif July 1935, BD https://collections.library.yale.edu/catalog/17122547.
% Ezra Pound to Paul de Kruif undated 1934, BD https://collections.library.yale.edu/catalog/17122547.
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2: A Serious Correspondent

2.1: Distant intimacy

Those seeking coherence and to establish a linear chronology in Ezra Pound’s life face a
sizable and contradictory obstacle within the poet’s correspondence: in the most intimate
of communication forms—the personal letter—Pound eschews personal information and
descriptions of his feelings. ‘Although a large portion of epistolary communication has
always been businesslike and relatively impersonal, letters are inevitably associated with
intimacy,” notes William M. Decker in Epistolary Practices.! Yet even writing to his closest
friends and relatives Pound maintains a distance. Forthright and intemperate views on a

host of issues are combined with extreme personal reticence.

For those who care about him and his feelings, Pound is a constantly frustrating
correspondent. He was an extremely diligent letter writer to his parents—there are 134
letters from Rapallo to them (plus others as the Pounds travelled around Italy). After he
and his wife arrive in Rapallo in Autumn 1924 the poet writes to his parents extensively. In
October 1924, for example, he writes on the seventh, fourteenth, fifteenth, twenty-third,
twenty-fifth and thirtieth.? Though their tone is comfortable and loving, the letters are
notable for their lack of detail about Pound’s non-literary life. For his parents the poet is
irritatingly and repeatedly vague. He announces the arrival of his and Dorothy’s son with
brevity—‘Dear Dad/next generation (male) arrived./Both D. & it appear to be doing
well.3—but without having previously informed his parents of Dorothy’s pregnancy (or,
indeed, that he is not the father).# Similarly, informing T. S. Eliot (one of his closest friends)
of the arrival of his son, Pound writes: ‘Infant no Hercules, but said to be sound in wind
and limb.” This is the extent of the details the new father imparts. There is no mention of
Dorothy’s well-being. The distance between Pound and the event is encapsulated in the
phrase ‘said to be’. It is unclear at this point in December if the poet has actually seen the

child—Omar Pound®—born in September.

' William M. Decker, Epistolary Practices: Letter Writing in America Before Telecommunications (Raleigh, N.C.: University of North Carolina
Press, 1998), p. 5.

2 Parents, pp. 542-6.

3 Ezra Pound to Homer Pound 11 September 1926, Parents, p. 602.

4Isabel and Homer Pound eventually learned the name of their grandson when a family friend returned from Paris and his mother told
Isabel. Parents, p. 608.

5 Ezra Pound to T. S. Eliot 21 December 1926, Valerie Eliot and John Haftenden (eds.), The Letters of T. S. Eliot Volume 3: 1926-27 (London:
Faber and Faber, 2012), p. 368.

¢ Omar Pound (1926-2010), author, translator and educator.
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Details remain sparse. ‘I must confess we are puzzled as to why you leave all reference to
D. and Omar out of your letters, Homer Pound writes to his son in 1926.7 At one point, the
poet sends pictures of their grand-daughter Mary, his daughter with Olga Rudge—
‘Enclose another member of the family. Also canto 26.”® This mystifies his parents who
have heard of the violinist but have never been told that she is their son’s lover and has
had a child by him. Pound simply includes a photo of a young girl in one of his letters. He
does so again in June 1928 and Homer Pound replies with understandable confusion: ‘You
do not tell us who the photograph is, the child shown—is it the same one as you sent a year
or so ago?’ and carries on, ‘Mama wonders why she is the recipient of strange children
without name or habitation or connection.” No clarification is forthcoming in subsequent
letters from the poet. He eventually explains the situation to his father when his parents
move to Rapallo. His mother is not, they decide, ready to understand such a ‘European’

arrangement.'

Similarly, in his extensive correspondence with Louis Zukofsky, personal issues are

generally off limits. The first mention of Olga Rudge is in December 1931, over four years
into their correspondence. ‘Who’s Olga?’ asks Zukofsky in baffled response." Pound gets
round to mentioning his daughter to Wyndham Lewis in 1947 when she is already in her

twenties and a parent.'?

Very little of the poet’s enormous correspondence can be described as personal. This is
increasingly evident after his parents move to Rapallo in 1929 and are removed from his
correspondence network. One exception is a regular correspondence with Viola Jordan
who he met at a student dance at Hamilton College in 1905 and then again not until 1939.
The rest of the time is filled with some 260 letters from the poet between 1905 and 1950,
totaling 500 pages.? In these letters literary matters are largely avoided—though the poet’s
political and economic views increasingly infiltrate them in the late 1930s. Instead, Pound
mixes practicalities with flirtatiousness and risqué digressions. In a 1933 letter he wonders:

‘HAOW yew managed to have three chillen by a gori/llah before you found it out .... will

7Homer Pound to Ezra Pound 10 November 1926, Parents, p. 609.

8 Ezra Pound to Homer Pound 26 July 1927, Parents, p. 633.

9 Homer Pound to Ezra Pound 10 July 1928, Parents, p. 670.

' Dorothy Pound was similarly, more understandably, reticent in mentioning Mary. She eventually tells Omar about Mary in 1945.
EP/DP, p. 224.

"P/Z,p.x.

2 Lawrence Rainey, ‘The letters and the spirit: Pound’s correspondence and the concept of modernism,” Text, Volume 7, 1994, p. 386.

B Barbara Scott Jordan, ‘Viola Jordan and Ezra Pound: notes on their friendship’, Yale University Library Gazette, Vol. 51, No. 2, October
1976, pp. 98-103.
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remain a mystery to the mere male mind.# Elsewhere, practicalities dominate in their
exchanges: ‘This to announce the TRIumPHant arrival of 5 Ib/coftee four packets assorted
puffs. with no customs charge.’> Sometimes the subject matter is gloriously mundane,

such as a culinary request:

I wish you wd/ git me a receipt for making them beans into sauce like the chinks
use. Also fer makin peanut butter/ I ain’t had any fer months/ I spose if I squash up
some peanuts it wd/ pretty nigh make ’em into butter/ but do you add salt? or just

hot water and serve (I mean can)? and do you roast ’em first or last?'

The need to think about food supplies is one of the few signs in the correspondence of a
world war being underway—normally the Pounds simply ate at the restaurant below their
apartment. The casual and repeated use of racist epithets—as above—is a notable feature

of the correspondence no matter who the recipient.

In keeping with this lack of sensitivity, the sharing of personal details is rare. The
correspondence of his peers—Eliot and Yeats most notably—creaks with their own
mortality. Life is waged against a constant stream of illnesses and ailments both real and
imagined. In contrast, there is no sense in Pound’s letters of the advancing years. For
someone reported to be something of a hypochondriac, illnesses are mentioned in passing
or ignored entirely. In the 1930s there is no impression of diminished energy—or
irritation—and no reference to mortality. In 1940 Pound recounts how he played five sets
of singles tennis and als