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NOTES ON A RESEARCH PROPOSAL

MEGEN DE BRUIN-MOLE
AMY BROOKES

“We discussed which texts had lingered and shaped us while
we sat in a café in the park, each feeling like we had stolen
ourselves from work, freed from our desks and devices, despite
the fact that we sat discussing a research project. | remember
mentioning the work of Jane Rendell, Jack Halberstam, Donna
Haraway, and Katherine McKittrick whose work | encountered
thanks to you... These works do not include an introduction
that details their originality and impact. To engage with them
has been to follow a trail of breadcrumbs through the woods.
They have taken me somewhere entirely elsewhere, but | have
had to work to follow them. | picture their disdain for the slides
| am shown in a REF Impact workshop, these strategies to
make work appealing to assessors. | imagine them laughing
and slipping away between the trees, or at least that is what |
want for them, to remain untethered and elusive, free to revel
in wild strangeness.”

How do we sustain creative work in the face of burnout, institutional
crisis, the end of funding, the mess of life? Like the workshops
that it addresses, this article is a deliberate attempt to resist closure.
It draws on the ongoing work of our “Speculative Space” project,
which uses “SF as a creative practice for engagement and critical re-
flection within GLAM space”—galleries, libraries, archives, and mu-
seums. This project has comprised a series of workshops oriented
around site-specific small acts of collective making. Over the last
three years we have gathered in the back rooms of the Winchester
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Gallery, the Women’s Art Library, the Whitechapel Gallery, Science
Museum London, the Museum of English Rural Life, the Natural His-
tory Museum, and in the digital institutional spaces of Teams meet-
ings. Each workshop was fragile and fleeting, and the record of the
work which lingers in photographs, quotes, and ephemera is only
an echo of the true outcome which was in the act of gathering, the
trust engendered, and the space created for concerns to be voiced.
How then to document this work, and to answer the institutional de-
mands to validate its worth using the metrics of academic research
and funding frameworks?

In answer, this article consists of a series of images of scanned and
annotated pages which revel in relational complexity. They are lay-
ered and non-linear, and while this reflects our ambitions for this
work we do not want this form of representation to be an act of ex-
clusion. Embedded within this work is metadata including the orig-
inal bid and tracked changes as alt text, and image descriptions for
each page and the photographs within, in a further digital layering
of code and content.

Scroll down to view the images, or click this link to access the acces-
sible version as a Word document.

IVPNCILVNRIOINRY 16-1, 2025 166


https://minube.io/imaginationsjournal.ca/vol16_1_2025-SustainablePublishing/p498_de_bruin_mole_et_al/media/notes_on_a_research_proposal_transcript_version.docx

Yaters, Wren (e ove engpged N e (far
crabive) busivess o \reseqrin’ W st
leaders, dvivers, initiators

\A)V\w(cur work 1s ‘impact’ we can be supporters

0 oAk Sarapped and VeROCREE
WA Sorap c o wrot A

ATNKD e e 20 bex i

e

o swe W € v
S o (S PO 5
‘e \deas Come Feoon \)”f 'S Ponich diveation

Notes * de:

PO i
Tonvd Horauwauollagses
8 “scionce fickion, speadative
0 SHiv fguies , speculative (=
science Sack, sofar (o
(206, 7)

6—\%5 Veeps Me up ot wiant. My work on salage 3
05 an appopriokive add prachce, wlich imrwed s of “the, workshop
adivihieg miemg of committing o o logic of radical veeydling, where
Wfom what we have inlarited WeOkeep whak We can and v&ject “whed
e sk (Salage Eddodal Gllechve, 208). T wonted someting messien
and More Lleradory Than cemix. T fuif ke Salwoge wight Sable us. But
T twnk o wakter whax frameroode we uge O&F Work can oy
efomed 1o terelit the indrashuchues of eoction. For tnskhdiog

N o S a twivg just to sawe it Salwaging owsewes
1 i< not enough 1o Save a tuing jus 1 3

P o Goodd Owas, Eueiucled (veans “value feaaperakion” (Gl o Wiy
ot (/;:(; o il e, ochivie. AF what pont can we / do we efuse?




e complnity. fnd weyao e The i, oo s .4y spar
et e e apend o e . s ot o

@1 Ank o ot abod what " we” elides, e
ok & does o create coesion boud also the
e Who end up oetween e crachs. The
wpets  twis sentemce ave ot re same
o8 tve ‘o We include Some of tve words
ond wages @P the “our” in this axticle, these
notes. Owr colloborodors for each workshop,
sk aso our o ect co-leed Dr L\jmko
Suaki-Bos co, wﬁo coes het Wovk v academic

ond o Chese to take @ step back from
acadermic worh and wohng. We cowrd ot
o sies (VIEE %mux Frem.
[0 ave
Foe 160 of

The  taken from our 2025 Brtsh

Research Grants application. It summarises pur previously fundgd

must be at once bold and achievable, that justi more funding.

.and makes claims that

* Twpaed” abioas vabes me Ak £ mekors
e Deep Twpact. Tt is a vielmT metaphor.
\N frd yet wpact can akso Le a smouh violence,
 we zoom out enough.

Ts there Onange withoud violence? Can we
tuen smod impacts wio iy ones by SW\(EW‘S?
Swde




For This

ime
ok e b Fllon el th e and g




e
ett

@/"i\;‘,‘ peraps even aive: T4 taes to

sont wore 11,
& eax odhex '%\j:;

like colonsa

& Wos

o \ektor 1S efluse and entiugiagtic

andicipate and adsuage mem/s
lelore thay oxise. Ts s also &

e
risk Wanagement® 1© g
lf"‘” LJ{‘ wd s will be a safe
Paxhicipanrts fwad to
n

Place do Xaee disks Gs .

oxyMen)? Or are we Proposng O

au fake a Atk togethor? Cowd we/ showd
2 ? we Poeed withouk

s kivd o supporfive
language” What isThe
difference betuween s
Support ond m(m&twu: oS

Gaer and ciscus these ames vough s actsof makin

expenence i making o crestve prscica, e o

ol ksl el .
poccty At e
Howe rulw‘;s etace
Ll W
77

wvien ©
Y on

Writing workshops

Hawrharn Archin

“whatif” as ifit were realityWe tend to think of the archive as
arepository of memories, things, and documents from the
past, or, as a technique that turns or arrests the present intoa
past. What kind of archive safeguards or keeps company with
or “summons,” to use Chimurenga Library’s words, a past
that the present hasn'c yet caught up with? Can such a past or
such an archive be summoned to haunt the present as an

alten

tive? Perhaps.

Tthink it's important to say right at the start that the
Hawthorn Archive is a real place and also an imaginary one.
This makes i difficult to talk about because i involves

i d

in this context, a context in which, among other things, my
role dominates and the collective enterprise is harder to get
the measure of. The idea of the utopian margins s trying to
getat this multiple world crossing - and the book's form as a
set of archive files makes t casier (1 think) to accept this

g d the ima gthe
book--but I ask for your patience because you might find the
whole business confusing and unsatisfying. I will try to bricfly
explain what's meant by the utopian margins, although here
t00, find the concept works best if it's  bit clusive and
furtive even.

The Hawthorn Archive gathers the utopian histories and
practices of those who have long challenged the modern
racial capitalistsystem but whose challenges have been
obscured, including by the history of the utopian itself The

Archive houses, although it is not a proper library, an
incomplete and disorganized intellectual history of a
somewhat but not entirely random selection of radicals,
fugitives, runaways, deserters, abolitionists, herctics,
dreamers and in-differents, many tied to the Black Atlantic
radical tradition, who at some point stopped doing what they
were told they had to do, stopped thinking what they were
told they had to think, and stopped being available for things
they had no design in making or controlling.

The Hawthorn Archive is real and it is an imaginary

infrastructure for a writing project that started offnitially
with the py

shared language for the utopian clements found in a variety

of defiant activity in the past and in the present. The focus of
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To turn the archive into something living is to
fundamentally connect to 2 moment of political
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Andif there was o past? And if the pase was

the invention of the imperial archive? And f the

Keepers atits gate are guarding something clse?
ARIELLA AZOULAY. Potential History

wbari and Tomer Gardi edited and published a
nd Hebrew) book of twelve short stories, writ-
stinian and Israeli writers, under he title Awda

*) and the subitle “Imagined Testimonies from
Each story weaves an imagined future set after
alestinian refugees and the replacement of the
12 new sociopolitical arrangement. Each story
it future, with some portraying a democratic
¥; some depicting a Palestinian revival without
 Zionists; some describing a Palestinian Arab
integrated Jewish minority; and sell others set
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