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ohn Le Neve (1679–1741), an English antiquarian who 

!ourished in the "rst two decades of the eighteenth 

century, is best known for Fasti Ecclesiae Anglicanae. 

This hefty collection of biographies of clergymen,  

"rst published in 1716, became the foundation of 

a vast, multi-generational biographical project that 

continues to the present day. 1 By contrast, Le Neve’s 

next publication, M
onumenta Anglicana, has sunk like 

a stone into the deep waters of scholarly history. Five 

volumes of transcribed funeral m
onum

ents published 

between 1717 and 1719, M
onumenta Anglicana  

addresses the title of this new journal, Inscription, 

directly. It also speaks to the them
e of this "rst 

issue, ‘beginnings’, because it pioneers new ways of 

approaching the various media in which it is involved: 

inscribed stone, manuscript and print.

The methods that Le Neve adopts in M
onumenta 

Anglicana are innovative in at least three ways.  

First, this text takes a familiar antiquarian practice –  

the transcription and publication of epigraphy – but  

it focuses on m
odern, rather than ancient, inscriptions. 

The "rst volume contains transcriptions of m
onum

ents 

set up from
 1700–1715; subsequent volumes cover the 

period 1600–1718. Second, it coins a new term to refer  

to a published text that seeks to gather information about 

the recently dead in one place: the obituary. Finally, it 

o#ers an early exam
ple of an unusual publishing practice: 

subscription publication, where the person who organises 

the subscription list and distribution of copies is the 

author, rather than a bookseller. 2 These innovations are 

all inter-related aspects of Le Neve’s self-consciousness 

towards the materiality of text.

M
onumenta Anglicana asks its readers to consider what 

happens when one kind of inscribed text (a monument) 

is transform
ed into another (a m

anuscript), and then 

gathered together with other inscriptions in a printed 

volume. In doing so, it o#ers an extended m
editation  

on what it m
eans to com

memorate the dead not just  

in stone, but also in print. Rather than em
phasising the 

essential di#erences between the media with which his 

text engages, Le Neve asks his readers to consider them
 

in relation to one another. H
e presents paper-based 

mem
orials not as a poor substitute for stone, but rather 
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Figure 1. John Le N
eve, M

onumenta Anglicana, vol. 1 (1717), title page. 

Creative Com
mons license, W

ellcome Trust.

1. Fasti Ecclesiae Anglicanae, <british-history.ac.uk/search/series/fasti-ecclesiae> [accessed 1 June 2020].

2. K. I. D. M
aslen, An Early London Printing House at W

ork: Studies in the Bowyer Ledgers  

(New York: Bibliographical Society of Am
erica, 1973), p. 102.

as a new kind of com
m

em
orative practice that exists 

alongside and in dialogue with inscribed monum
ents.  

H
e looks towards the future as well as the past as  

he transform
s epitaphs through the m

edium
 of print.

Inscriptions ancient and m
odern

Transcribed epitaphs feature in alm
ost all antiquarian 

publications from
 the sixteenth and through to the  

early eighteenth centuries, alongside other inscribed 

objects such as coins and m
edals. D

uring the early  

years of the seventeenth century, however, epitaphs 

becam
e the principal topic of entire texts. Two slim

 

volum
es, W

illiam
 Cam

den’s Reges, Reginae, N
obiles  

&
 alii in ecclesia collegiata B. Petri W

estmonasterij sepulti 

(1600) and H
enry H

olland’s M
onumenta sepulchraria 

Sancti Pauli (1614), take readers on tours of the  

epitaphs and m
onum

ents of W
estm

inster Abbey and  

St. Paul’s Cathedral, respectively. These little texts barely 

register in the balance, however, when weighed against  

John W
eever’s colossal Ancient Funerall M

onum
ents 

(1631): a 900-page folio of transcribed inscriptions 

from
 parish churches and cathedrals in the dioceses of 

Canterbury, Rochester, London and N
orwich. W

eever’s 

text becam
e, according to Graham

 Parry, ‘one of the 

m
ost frequently m

entioned antiquarian works’ of the 

seventeenth century. 3 In the early years of the eighteenth,  

John Le N
eve began the "rst volum

e of his M
onumenta 

Anglicana with an extended sum
m

ary of the discourse 

on epitaphs with which W
eever begins his own work. 

Le N
eve goes on to claim

 that he is ‘pursuing the sam
e 

Studies’ as John W
eever, ‘tho’ after a M

ethod som
ew

hat 

di#erent from
 him

’. 4

W
eever portrays him

self as a solitary epitaph hunter 

whose painstaking com
mitm

ent to transcribing the verbal 

contents of m
onum

ents im
pressed itself, physically, both 

on him
self and on his book. N

ot content to reproduce 

epitaphs from
 earlier publications (he doesn’t mention 

Cam
den or H

olland’s short books, which include som
e  

of the epitaphs that he also appears to have transcribed  

at "rst hand), he su#ered for his calling as he rode around 

south east England, recording the inscriptions that he 

found in each place. In the introduction to his work,  

he recalls that

hauing found one or two ancient Funerall inscriptions, 

or obliterated Sepulchers, in this or that Parish Church, 

I haue ridden to ten Parish Churches distant from
 that, 

and not found one. Besides I haue beene taken vp, in 

diuers Churches by the Churchwardens of the Parish, 

and not su#ered to write the Epitaphs, or to take view 

of the M
onum

ents as I m
uch desired. 5

Just as tim
e obliterated sepulchres, so antiquarian 

pursuits left their m
ark on W

eever: the doleful tone 

of this passage registers the pressure of unfriendly 

churchwardens and m
iles of horse’s hoof-prints.  

M
ore positively, what we see at work here is a strong 

sense of connection between the author and the ancient 

past, achieved through physical presence. Although 

W
eever did call on learned friends for help in gathering 

m
aterial – he notes, in particular, the assistance  

o#ered to him
 by em

inent antiquarians Robert Cotton,  

H
enry Spelm

an, and John Selden – the authority for 

this volum
e derives from

 the fact that W
eever has stood 

before the m
onum

ents he transcribes, his feet physically 

occupying the place of readers down the centuries and the 

m
asons who "rst inscribed them

.

The im
portance that W

eever ascribes to place and 

physical presence is registered in the structure of his text. 

Ancient Funerall M
onum

ents moves slow
ly from

 parish 

to parish, situating epitaphs in the context of the places, 

buildings, fam
ilies, and local custom

s that help to m
ake 

sense of them
. Indeed, W

eever w
orries that

I m
ay, perhaps, be found fault withall becuse I doe  

not chorographically and according as Churches  

stand, neare or further rem
ote in one and the  

sam
e Lath hundred or wapentack, em

print and place 

the Funerall M
onum

ents in this m
y booke; but slip 

som
etim

es from
 one side of a County to another 

before I em
print an Epitaph. 6

3. Parry, p. 216.

4 . John Le N
eve, M

onumenta Anglicana, 5 vols (1717–1719), i, A
2 v.  

Further references are given after quotations in the text.

5. John W
eever, Ancient Funerall M

onum
ents within the U

nited M
onarchie  

of G
reat Britaine, Ireland, and the Ilands adiacent (1631), sig. A2 r.

6. W
eever, sig. A

2 r.
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W
eever’s vocabulary here conveys the im

portance  

of locality to his writing: chorography, for instance,  

refers to the practice of charting particular regions  

and districts, 7 while a ‘w
apentack’ or wapentake is a 

subdivision of a shire equivalent to a hundred – its N
orse 

derivation speaking to the ancient past of the M
idlands 

and northern counties where it is used. 8 The verb that 

W
eever uses for his own activities, ‘em

print’, calls to 

m
ind an equally localised form

 of activity, albeit one  

that takes place in the con"ned space of the book. In this 

context, it is m
ore m

etaphorical than literal: the title page 

tells us that this text was printed by Thom
as H

arper for 

the bookseller, Laurence Sadler, but W
eever’s choice of 

verb elides the role of the printer and that of the author. 

H
e perform

s a sim
ilar rhetorical m

anoeuvre when he 

writes that he ‘slip[s] som
etim

es from
 one side of a 

County to another’, evoking both geographical and 

textual terrain. Both m
etaphors (author as printer, text  

as landscape) wish away the m
ediating function of print. 

W
eever’s ideal text is one that allows readers to feel as 

though they are standing – just as he did – before real 

m
onum

ents that exist in a particular geographical 

landscape.

As objects that were m
ade both in the ancient past and  

in m
ore recent tim

es, m
onum

ental inscriptions allow
 

antiquarians to adopt a diachronic approach towards 

particular places. The epitaphs included in the second 

edition of H
enry H

olland’s volum
e on St. Paul’s 

Cathedral (1633) span nearly a m
illennium

 – from
 the 

tom
b of Sebba, King of the East Saxons, who died in 677, 

to the ‘new
ly erected’ m

onum
ent to John D

onne, who 

died in 1631. 9 John W
eever also saw antiquarian potential 

not only in the ancient funeral m
onum

ents that give  

his book its title, but in inscriptions that were being 

produced during his own lifetim
e. In his introduction,  

he writes:

I would earnestly desire the Tom
be-m

akers of this 

Citie of London, and elsewhere, that they would be  

so carefull of posteritie, as to preserue in writing the 

Inscriptions or Epitaphs which they daily engraue 

vpon Funerall M
onum

ents, from
 w

hom
 I shall expect 

the like kindnesse, and to whom
 I will euer rem

ain 

alike thankfull. For, I intend, G
od willing, hereafter  

to publish to the view of the w
orld, as well the 

m
oderne, as the ancient m

em
orialls of the dead 

throughout all his M
aiesties foresaid D

om
inions,  

if G
od spare m

e life. 10

God didn’t spare W
eever, who died just a few m

onths 

after the publication of his m
agnum

 opus. But the  

idea that m
odern m

onum
ents m

ight speak to posterity 

and the belief that tom
b-m

akers m
ight be key to such  

a project lived on after his death through W
eever’s 

self-appointed successor, John Le N
eve.

Le N
eve’s M

onum
enta Anglicana is an antiquarian text 

with a di#erence. It looks very m
uch like earlier texts  

by W
eever, H

olland and Cam
den, o#ering readers  

a collection of transcriptions of m
onum

ents found  

in English churches. Like those earlier texts, Le N
eve 

focuses prim
arily on m

onum
ents erected on the interior 

of churches; given the expense of such a venture, these 

tend to com
m

em
orate individuals of relatively high 

social status. Again like those of his predecessors,  

Le N
eve’s m

onum
ents com

m
em

orate m
en and wom

en,  

in Latin and in English, celebrating the public and  

private virtues of their deceased, as well as their  

fam
ily connections. Unlike earlier texts in this tradition, 

however, Le N
eve’s focus is exclusively on m

odern 

m
em

orials. The earliest texts in M
onum

enta Anglicana 

date from
 the tim

e of Cam
den, H

olland and W
eever.  

The penultim
ate inscription in the "fth and "nal volum

e 

of Le N
eve’s work is a well-known epitaph on two lovers 

killed by lightning in 1718, written by Alexander Pope 

(though not attributed to him
 by Le N

eve). It was erected 

in Stanton H
arcourt, O

xfordshire, the year after the "rst 

volum
e M

onum
enta Anglicana had left the press, and just 

a few m
onths before the publication of its "nal volum

e. 11 

Le N
eve’s text is, then, som

ething of an oxym
oron:  

an antiquarian volum
e of m

odern m
em

orial inscriptions.

8. ‘wapentake, n.’ in OED O
nline <oed.com

> [accessed 1 June 2020].

9. H
enry H

olland, Ecclesia Sancti Pauli illustra (1633), sig. E
2 v–E3 r.

10. W
eever, sig. A

1 r.

11. Le Neve, v, 285. On Pope’s epitaph, see Joshua Scodel, The English Poetic Epitaph: Com
memoration 

and Con!ict from
 Jonson to W

ordsworth (Ithaca: Cornell U
niversity Press, 1991), pp. 278–286.

7. M
arjorie Swann, Curiosities and Texts: The Culture of C

ollecting in Early M
odern England  

(Philadelphia: U
niversity of Pennsylvania Press, 2001), pp. 101–102.

Le N
eve picked up not only W

eever’s project to create  

a repository of m
odern m

em
orial inscriptions, but also 

his proposed m
ethod – that is, direct collaboration with 

the craftsm
en who produce these objects. In the preface 

to M
onum

enta Anglicana, Le Neve notes:

I think m
y self obliged in a particular manner,  

to own m
y Obligations to M

r. Stanton[,] M
ason,  

near St. A
ndrew

’s Church in H
olbourn. W

ere every 

Person of that Profession as careful in preserving Copies 

of the Inscriptions on all the Tom
bs they set up, and as 

com
m

unicative, (which indeed I think they should be for 

their ow
n H

onour) the W
orld m

ight be easily obliged once 

a Year w
ith a Volum

e of that sort perfectly new, w
ithout 

stigm
atizing the Editor with the N

ame of a Plagiary …
  

I have likewise been m
uch oblig’d to M

r. Bird the Carver, 

and to M
r. H

ardy and M
r. Palm

er M
asons; and I wish  

I could say the sam
e of the whole Fraternity. (i, a4 v–b1 r)

Le N
eve’s tone suggests that he inherited W

eever’s  

self-pitying tendencies as well as his proposed m
ethods. 

H
e did, how

ever, establish very productive working 

relationships w
ith stonem

asons including Francis 

Bird and Edw
ard Stanton. In the half-decade before 

the publication of M
onum

enta Anglicana, Bird had 

produced funerary m
onum

ents for high-pro"le subjects 

including John H
olles, D

uke of N
ew

castle, Sidney, Earl 

of G
odolphin, and Thom

as Sprat, D
ean of W

estm
inster, 

all of which w
ere erected in W

estm
inster Abbey, as w

ell 

as a statue of Q
ueen Anne in the sam

e place. 12 Stanton 

was a scion of one of the m
ost signi"cant fam

ilies of 

London stonem
asons w

ho also undertook extensive work 

producing funerary m
onum

ents at W
estm

inster A
bbey 

and in parish churches and cathedrals across England 

and W
ales. 13 Le N

eve’s collaborators, then, were am
ong 

the m
ost prom

inent craftsm
en w

orking on funerary 

m
onum

ents at the tim
e when he w

as w
riting.

Le N
eve’s decision to focus on m

odern m
em

orials, and  

to do so in collaboration w
ith living m

asons and sculptors 

as well as other correspondents, gives his work a di#erent 

com
plexion from

 that of his antiquarian predecessors. 

Those earlier texts em
phasise the strong connections  

of m
onum

ents w
ith the places they occupy – connections 

that endure through and are reinforced by the passage  

of tim
e. They also privilege the author’s physical  

presence in that sam
e geographical and cultural  

landscape as a precursor to and guarantor of the text. 

Print is a useful way of preserving stone inscriptions, but 

the prim
acy of the m

onum
ental original is never in doubt.  

In M
onum

enta Anglicana, on the other hand, Le N
eve 

seeks to explore the relationship between the various 

m
edia that a text m

ight occupy: stone m
onum

ent,  

paper m
anuscript (which both precedes and follows 

inscription on stone), and printed text. Rather than 

presenting m
onum

ents as ancient, stable and original,  

he depicts them
 as just one stage in the evolution  

of an epitaphic text.

Stone, script and print

M
onum

enta Anglicana adopts an approach towards  

place that is radically di#erent from
 that of earlier 

collections of m
onum

ental inscriptions. W
hile  

H
olland and C

am
den focus on particular churches 

(albeit very large and signi"cant ones), and W
eever 

progresses through the parishes and counties of 

southern England, Le N
eve’s work gathers together, 

prom
iscuously, epitaphs from

 all over England and W
ales. 

A single leaf in the "rst volum
e takes us from

 Cum
berland 

to Kent; another whizzes around betw
een Sta#ordshire 

and Essex, Lancashire, M
iddlesex, Buckingham

shire  

and D
enbighshire (I, 6–7, 59). There is no sense  

of organisation by place here and, in fact, Le N
eve  

is profoundly indi#erent to m
atters chorographical.  

H
e ends the preface to the "rst volum

e w
ith a wonderfully 

casual reference to the fact that it is im
possible to tell 

where m
any of the epitaphs in his book com

e from
:

One thing I forgot, let not the Reader be very angry,  

when in som
e Places he sees at the Front of an Inscription 

In —
— and no m

ore; the Omission is occasioned by the 

forgetfulness of the Persons w
ho comm

unicated the same, 

which cannot at present be recollected. (I, b1 v)

12. M
atthew C

raske, ‘Bird, Francis (1667–1731), sculptor,’ Oxford D
ictionary of N

ational Biography 

<oxforddnb.com
> [accessed 20 June 2020].13. Geo#rey Fisher, ‘Stanton, Edward (c. 1681–1734), sculptor and m

ason’  

in ‘Stanton, W
illiam

 (1639–1705), tom
b sculptor and m

ason,’ Oxford D
ictionary of N

ational Biography  

<oxforddnb.com
> [accessed 20 June 2020].
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The location of m
any of the epitaphs is indeed m

issing, 

the om
ission noted by a dash or blank space (Figure 2). 

Poor John W
eever, so careful to situate m

onum
ental 

inscriptions in the cultural and historical contexts of  

their particular geographical and chorographical locations, 

m
ust have been turning in his grave.

John Le N
eve occupies a di#erent position in relation  

to the epitaphs he transcribes to that of his predecessors. 

H
e appears to have seen very few

 of the m
onum

ents  

in his volum
e in person. O

nly occasionally does he m
ark  

an epitaph ‘M
S . autog.’, signifying that he has transcribed 

the inscription him
self. Instead, he begins the "rst volum

e 

with a two-colum
n table that sets out the correspondents 

‘to whom
 I have been oblig’d for each M

S. Inscription’ 

(Figure 3).

Le N
eve’s list of correspondents includes not only 

stonem
asons and sculptors like Edw

ard Stanton and 

Francis Bird, but also clergym
en and vergers, fellow

s  

of colleges in O
xford and C

am
bridge, m

em
bers of  

Le N
eve’s fam

ily (am
ong them

 his uncle, the herald  

Peter Le N
eve) and persons unknown to him

 including  

‘A G
ent. of H

exham
 in N

orthum
berland, a Stranger  

to m
e’, and one M

r. M
ansel, ‘A Stranger who Subscribes 

that N
am

e’ (I, b2 r-v). Entries in the table are keyed to 

individual epitaphs, each of w
hich bears the nam

e of 

the person w
ho sent it: M

S . Bird, M
S . Stanton, and so 

on. W
hat w

e see here is not just Le N
eve em

phasising 

the collaborative nature of his project (w
hich w

as 

characteristic of antiquarians before him
, including 

C
am

den and W
eever) but also the self-consciously 

Figure 3. Le N
eve, M

onum
enta Anglicana, i, b2 r. 

C
reative Com

m
ons license, W

ellcom
e Trust.

Figure 2. Blank space in Le N
eve, M

onum
enta Anglicana, i, 44. 

C
reative Com

m
ons license, W

ellcom
e Trust.

m
ediated nature of its end product. M

onum
enta Anglicana 

consistently points up the fact that stone inscription, 

m
anuscript transcription, and printed codex exist in 

relation to one another. Its author invites its readers to 

re!ect on the processes that turn one state of a text into 

another, and to m
ake com

parisons betw
een those states.

As he highlights the process of m
ediation, so Le N

eve 

also acknow
ledges the potential for textual instability 

throughout M
onum

enta Anglicana. H
e observes in the 

preface to volum
e tw

o of this series:

I am
 very sensible that, in som

e few Places of this Book,  

I have printed false or unintelligible Latin; but, not being 

satisfyed w
hether the Fault be laid to the M

ason w
ho set 

it up, or to the Transcriber w
ho copied it, I rather chose  

to let it go as it cam
e to m

e and shall be m
uch obliged,  

if any G
entlem

an who has the O
pportunity of com

ing  

to the original of any Inscription, w
ill take the Trouble 

to com
pare them

, and let m
e know how to set them

 to 

rights. (ii, [A
]2 v)

Le N
eve’s insistence here that he prefers m

istakes  

in Latin to intervening in the text he receives is 

rem
iniscent of John W

eever, who notes, in A
ncient 

Funerall M
onum

ents that ‘I w
rite the Latine in the  

sam
e m

anner as I "nd it either w
ritten or im

printed.’ 

W
eever goes on to observe:

I likew
ise w

rite the O
rthographie of the old English  

as it com
es to m

y hands; and if by the copying out  

of the sam
e it be any m

anner of wayes m
olli"ed,  

it is m
uch against m

y w
ill, for I hold originalls  

the best; w
hereby som

e m
ay obiect the sim

plicitie  

of m
y vnlaboured stile, and the rough hewen form

e  

of m
y w

riting. 14

W
eever’s "nal m

etaphor here takes us back through 

non-standard spelling to the solid, dependable stone 

inscription that he valorises. Le N
eve, on the other  

hand, m
akes an easy allow

ance for the m
alleability of  

an inscription as it m
oves betw

een m
edia. Errors m

ight 

be the fault of stone carvers and m
anuscript transcribers; 

corrections m
ight be passed into print through the  

care of future correspondents. (I have not com
e across 

versions of M
onum

enta Anglicana bearing m
anuscript 

corrections or "lled-in m
issing place nam

es but, like  

Le N
eve, I invite contributions from

 future researchers 

who m
ay discover these textual interventions for 

them
selves! ) There is no strong sense here of a perfect 

stone original and im
perfect paper copies, but rather an 

im
pression that all texts are m

ediated through the w
ork, 

and perhaps errors, of fallible creators.

Som
etim

es Le N
eve com

m
unicates the textual instability 

engendered by the act of transcription through intriguing 

m
arginal notes. T

he phrase ‘Sic in M
S.,’ for instance, 

is printed in the m
argin of an inscription erected to 

the m
em

ory of Spencer Broughton in Broughton, 

Sta#ordshire, w
hich w

as sent to Le N
eve by the  

m
ason, Edw

ard Stanton (I, 43) (Figure 4).

14 . W
eever, sig. A

2 r-v.

Figure 4
. Le Neve, Monumenta A

nglica
na, i, 1

33. 

Creative Commons lic
ense, Wellco

me Trust.
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The m
onum

ent itself seem
s to correct the m

anuscript 

version to w
hich the m

arginal note refers. Le N
eve’s 

text includes the phrase ‘By ardent Zeal of his M
ajesties 

Service’, but the stone inscription replaces the aw
kw

ard 

preposition ‘of ’ w
ith the m

ore !uent ‘for’, to read, 

‘By ardent zeal for his M
at ys Service’. 15 W

ho m
ade this 

change? Perhaps Stanton, if he w
as the m

ason as well 

as Le N
eve’s correspondent. W

hat is the ‘M
S.’ to w

hich 

the m
arginal note refers? Perhaps the (now

 lost) original 

speci"cation sent by the person w
ho com

m
issioned this 

m
onum

ent. T
he note rem

inds us that, for m
asons like 

Stanton, m
anuscript instructions precede the act of 

carving in stone, and that inscription is, in this sense,  

an act of transcription.

Even m
ore extraordinary than the m

arginal note  

in Spencer B
roughton’s m

em
orial is one in a Latin 

epitaph on one Peter Lee, again sent to Le N
eve by 

Edw
ard Stanton. T

his tim
e the m

onum
ent’s location  

is conspicuously m
issing, its absence denoted by the 

word ‘In’ follow
ed by blank space (Figure 5).

‘Sic in M
S./Q

uaere.’ (‘so in the m
anuscript: query’) is 

printed in the m
argin next to the w

ords concerning Lee’s 

death, ‘A
ntiquâ m

oriens’ – as w
ell it m

ight be, since this 

phrase is at odds w
ith the preceding lines of the epitaph, 

all of w
hich give a place nam

e follow
ed by a verb:

H
iberniâ natus 

Eblanâ eductus, 

A
ngliâ vivens, 

Flandriâ m
ilitans

[Born in Ireland 

Educated in D
ublin 

Lived in England 

A soldier in Flanders] (i, 80)

In fact, as the surviving m
onum

ent show
s, the w

ord 

‘A
ntiquâ ’ in Le N

eve’s text should read ‘A
ntigua ’:  

this inscription is – rather astonishingly – in the 

churchyard of St. John’s Cathedral, A
ntigua and  

Barbuda, w
here Peter Lee is buried (Figure 6 ).

Figure 5.
 Le Neve, Monumenta A

nglica
na, i, 8

0. 

Creative Commons license, Wellcome Trust.

Figure 6. G
ravestone of Peter Lee, St John’s C

athedral, Antigua and 

Barbuda. The "rst "ve lines show
 the text printed in Figure 5. 

Im
age copyright A

rvin Thornton.

15. For the m
onum

ent to Spencer Broughton, St. Peter’s C
hurch, Broughton, Sta#ordshire,  

see broughtonchurch.com
/m

em
orials.htm

l.

Again, the m
arginal note raises a num

ber of questions. 

W
hose query is this: Stanton’s, Le N

eve’s, or som
eone 

else’s altogether? Is it there because Stanton, w
ho sent 

this epitaph to Le N
eve, hasn’t seen the stone inscription 

him
self, but only a m

anuscript version of it? If so, this 

suggests that Stanton w
as not just sending inscriptions 

that he had m
ade him

self, but that he w
as also passing  

on m
anuscript versions of m

onum
ents by other m

asons.  

W
e cannot resolve these questions de"nitively, but  

we can think about their im
pact on Le N

eve’s approach 

tow
ards m

ateriality. By leaving these m
arginal notes in  

the printed text rather than editing them
 out, Le N

eve 

rem
inds readers that stone m

onum
ents are not ‘originals’, 

as W
eever w

ould have them
. Rather, m

onum
ents are one 

stage through w
hich a text m

ight pass as it is inscribed  

(by hand and in stone), transcribed, and registered  

in print. M
onum

enta Anglicana allows its readers  

to experience this dynam
ic process of transm

ission  

and re-transm
ission, rather than conferring a sense  

of authority or stability on the texts it records.

Le N
eve’s transcribed inscriptions occupy an 

am
bivalent relationship to the m

onum
ents that give 

his text its title. These m
onum

ents w
ere often visually 

arresting, w
ith heraldic devices and sculpted "gures and 

objects, but none of this iconography and decoration is 

registered in M
onum

enta Anglicana. Beyond a very few
 

passing references to the fabric out of which the tom
bs 

are m
ade (one entry, for instance, records an epitaph  

‘O
n a black polish’d M

arble on the Floor’ of St. M
ary’s, 

W
arw

ick (I, 7)), Le N
eve gives very little sense of these 

inscriptions as m
aterial item

s – perhaps because he 

had not seen m
any of them

 him
self. Som

etim
es his 

text contains only a partial transcription of a particular 

m
onum

ent. For instance, the inscription on Thom
as 

W
agsta#e in M

onum
enta Anglicana is just one half of  

the original m
onum

ent in St. C
had’s, Bishop’s Tachbrook, 

W
arw

ickshire, w
hich is a double m

em
orial to Thom

as 

and his w
ife, D

orothy W
agsta#e (Figures 7 and 8).  

In spite of the involvem
ent of stonem

asons and sculptors 

in its production, Le N
eve’s text often feels a long w

ay 

rem
oved from

 the m
onum

ents that inspire his project. Figure 7. Le N
eve, M

onum
enta Anglicana, i, 149.  

C
reative C

om
m

ons license, W
ellcom

e T
rust.

Figure 8. Part of m
onum

ent to Thom
as W

agsta#e and D
orothy W

agsta#e,  

St. C
had’s C

hurch, B
ishop’s Tachbrook. Im

age copyright Jacqui W
aldron.
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It is perhaps surprising, then, that Le N
eve claim

s to  

‘have endeavoured to keep the Form
 of each Inscription 

as m
uch as possibly I could, im

agining that m
ight render 

the W
ork som

ewhat m
ore beautiful’ (i, a4 v). Le N

eve’s 

text does look visually striking due to the variations 

in letterform
s (rom

an, italic and black-letter) used 

on individual inscriptions. There is, however, no 

correspondence at all betw
een the typography in  

Le N
eve’s text and the letterform

s of the m
em

orials  

on w
hich, at "rst, they seem

 to be based – as w
e can  

see, for exam
ple, if w

e com
pare the m

onum
ent to  

Robert Killigrew
 in W

estm
inster A

bbey w
ith the  

version that w
e "nd in Le N

eve’s text (Figures 9 and 10).

Instead, Le N
eve develops his ow

n typographical system
 

for his printed inscriptions: m
ost of the text is in rom

an 

type, w
ith personal nam

es in italics and place nam
es in 

black-letter. L
e N

eve consistently preserves the lineation, 

but not the letterform
s, of the original. It seem

s likely 

that this is because Le N
eve is w

orking from
 m

anuscripts, 

rather than m
onum

ents. The e#ect, how
ever, is to 

reinforce a sense that the printed version of the text both 

stands apart from
, and is also in constant dialogue w

ith, 

the m
anuscript and inscribed stone versions. Instead of 

valorising stone as the original m
edium

, and presenting 

m
anuscript and print as an im

itation or attem
pted 

facsim
ile of it, Le N

eve takes som
e pride in beautifying 

his printed pages w
ithout reference to the m

onum
ents 

tow
ards w

hich, through the m
edium

 of both print and 

m
anuscript, they nonetheless gesture.

Figure 10. Le N
eve, M

onum
enta A

nglicana, i, 133. 

C
reative C

om
m

ons license, W
ellcom

e T
rust.

P
rint in tim

e

John Le N
eve repeatedly rem

inds his readers that  

what they are reading is a printed text, and he re!ects  

at length on the im
plications of the m

edium
 of print  

for his project. Tow
ards the end of the preface to  

the "rst volum
e, he uses a conspicuous "rst-person 

pronoun to draw
 attention to the fact that he is not  

only the author but the publisher of this w
ork, w

hen he  

expresses an intention to publish tw
o further volum

es,

if the G
entlem

en w
ho relish this will please to subscribe 

for them
 (on the sam

e Term
s, viz. five Shillings the sm

all 

Paper and Eight Shillings the large, each Volum
e) either 

with m
yself at the C

row
n and Fan in the O

ld Bailey, 

or M
r. H

enry C
lem

ents, at the H
alf M

oon in St. Paul’s 

C
hurch-yard, London. (i, b1 r)

Publication by subscription, a kind of eighteenth- 

century crow
d-funding, w

as not unusual in this period. 16 

It w
as, how

ever, quite unusual for an author to take on 

the responsibility for organising the subscription him
-  

or herself, rather than w
orking through a bookseller 

or publisher. K
eith M

aslen notes that M
onum

enta 

A
nglicana, w

hich w
as produced by the em

inent printer, 

W
illiam

 B
ow

yer, is ‘the "rst exam
ple at the B

ow
yer Press 

of a retail-subscription edition printed for the author’. 17 

A
lthough he had the help of the w

ell-known bookseller 

H
enry C

lem
ents in collecting subscriptions and 

distributing the printed volum
es, L

e N
eve’s ow

n nam
e 

appears in B
ow

yer’s account books against this title. 18 

W
hen he gives out his address to prospective subscribers, 

Le N
eve’s highlights his position as a London-based  

editor-publisher w
ho transform

s m
anuscript 

transcriptions of stone m
onum

ents into print, rather  

than an antiquarian collector w
ho tours the country 

looking for scattered stone m
onum

ents.

In the hands of Le N
eve the author-publisher, a 

collection of printed m
em

orials becom
es a thing that, 

in its capacity for grow
th, seem

s alm
ost alive. This is 

registered particularly clearly in the pricing structure that 

Le N
eve adopts for his project. H

aving charged a "xed 

price for the "rst tw
o volum

es of M
onum

enta Anglicana, 

Le N
eve begins to charge by the printed sheet from

 the 

third volum
e onw

ards. H
e w

rites:

In a C
ollection of this kind, it is next to im

possible to  

say w
hen w

e have enough for a Volum
e; and consequently, 

as diff icult to cast any large N
um

ber of Inscriptions 

exactly to a Sheet; for w
hich R

eason, if I ever publish  

any m
ore V

olum
es of this sort, let the N

um
ber of Sheets  

be either m
ore or less, they shall be sold at the Price  

of 2d. per Sheet the Sm
all Paper, and 3d. per Sheet 

the Large; w
hich Rate (I hope) w

ill not be reckon’d 

extravagant; and those G
entlem

en, w
ho have diverted 

them
selves, with m

aking such C
ollections, (I hope) w

ill 

ow
n, in m

y Justification, that (in so doing) an Editor 

m
ust be (unavoidably) at a m

uch greater C
harge than  

bare Paper and Print. (ii, a1 r)

Presum
ably his subscribers didn’t "nd the rate extravagant, 

because for the fourth and "fth volum
es he increased  

it to 5d. for sm
all paper, 7d. for large (iii, [A

]3 r).  

M
ore signi"cant than the exact "gures for current 

purposes, how
ever, is the sense that Le N

eve creates 

here of the relationship betw
een m

anuscript and 

print, and his ow
n role as both editor and publisher 

in m
ediating that relationship. W

hen he discusses the 

di.
culty of casting o# copy – that is, w

orking out how
 

m
any printed sheets will be needed to accom

m
odate  

the available quantity of m
anuscript inscriptions –  

he highlights the inter-relatedness of the various m
edia 

involved in a project like M
onum

enta Anglicana. H
e also 

calls attention to the !exibility and extensibility of the 

printed book. T
his is a form

at that can grow
 ad in"nitum

, 

courtesy of generous contributors around the country  

and the hard w
ork of the editor. T

he rich repository  

of the country’s churchyards com
bined w

ith the endless 

supply of potential subjects (death never going out  

of fashion) m
eans that, even if its subjects are dead,  

the books that contain their m
em

orials go on living  

and grow
ing.

16. Brian Findlay, ‘Subscription publishing’, in The O
xford C

om
panion to the Book, ed. by M

ichael F. Suarez, 

S.J. and H
. R

. W
oudhuysen, <

oxfordreference.com
>

 [accessed 20 June 2020].

17. M
aslen, Pr inting H

ouse at W
ork, p. 102.

18. Ibid., p. 102.

Figure 9. M
onum

ent to Robert K
illigrew

, W
estm

inster A
bbey. 

C
opyright T

he D
ean and C

hapter of W
estm

inster.
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The m
ethod that Le N

eve adopts to organise the 

inscriptions in his volum
e both re!ects and enables  

the open-endedness of his project. W
here earlier 

antiquarians like W
eever had used place as a prim

ary 

structural principle, Le N
eve arranges his epitaphs  

in order of tim
e. T

he title page of the "rst volum
e tells 

readers that it is ‘D
educed into a Series of Tim

e by w
ay  

of | A
N

N
A

L
S ’. T

he volum
e is divided up by year of 

death, running heads indicating that each section contains 

‘Inscriptions on Persons deceased | A
nno. 1700’, and  

so on. Le N
eve’s project joins other publications in this 

period that adopted an annalistic structure, including  

the journalist A
bel Boyer’s H

istory of the R
eign of  

Q
ueen Anne, D

igested into Annals (1703–1713), w
hich  

w
as published each year throughout A

nne’s reign.  

These annalistic publications take seriously the idea that 

the printed text – produced speedily and easy to gather, 

com
pendiously, w

ith other printed m
aterial – has the 

capacity to record events in som
ething close to real 

tim
e, w

hether those events are political developm
ents 

or the deaths of individuals. A
s D

aniel D
efoe put it in 

an early issue of his periodical, T
he Review

, the kind of 

punctual and serial print publication that !ourished in 

the early decades of the eighteenth century is, in e#ect, 

‘W
riting a H

istory by Inches’. 19

Le N
eve’s sense that the printed text m

ight m
em

orialise 

not only those people w
ho already have a m

onum
ent, 

but also those w
ho are as yet un-m

em
orialised, leads to 

one of his m
ost striking textual and generic innovations. 

In the "rst volum
e of M

onum
enta A

nglicana, each year’s 

inscriptions end w
ith a section bearing w

hat w
as, in 1717, 

an unusual title: ‘A
n O

BITUARY or R
egister of the N

am
es  

of several em
inent Persons deceased […

] whose Inscriptions 

(if any yet set up) are not com
e to hand’ (Figure 11).

The prim
ary m

eaning of obituary in Le N
eve’s tim

e w
as 

not the one that w
e m

ight m
ost closely associate w

ith  

it: that is, a brief biographical account of an individual, 

published shortly after his or her death. D
eath notices  

did appear in the periodical press in this period, but it 

w
asn’t until 1780, w

hen it w
as adopted by the popular 

G
entlem

an’s M
agazine as the title of its death notice 

section, that the term
 ‘obituary’ becam

e w
idely used. 20  

Le N
eve gestures tow

ards an older m
eaning of this w

ord 

w
hen he uses it in M

onum
enta A

nglicana: the obituary or 

obit book in a R
om

an C
atholic church or religious house, 

w
hich records dates of death in order that prayers for  

the soul of the departed m
ight be o#ered on his or her 

anniversary. 21 Le N
eve’s obituary falls som

ew
here 

Figure 11. Le N
eve, M

onum
enta A

nglicana, i, 104 . 

C
reative C
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m

ons license, W
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19. D
aniel D

efoe, A
 R

eview
 of the A

#airs of FR
A

N
C

E
, 35 (4 July 1704).

20. Elizabeth B
arry, ‘From

 Epitaph to O
bituary: D

eath and C
elebrity in Eighteenth-C

entury B
ritish C

ulture,’  

International Journal of C
ultural Studies, 11 (2008), 259–275.

21. R
alph H

oulbrooke, D
eath, R

eligion, and the Fam
ily in England, 1480–1750  

(O
xford: O

xford U
niversity Press, 2000), p. 329.

betw
een the tw

o de"nitions that the O
xford English 

D
ictionary o#ers for this w

ord: the "rst, ‘a register  

in w
hich deaths, or obit days are recorded’, and the 

second, ‘a record or announcem
ent of a death, esp. in  

a new
spaper or sim

ilar publication […] A
lso (form

erly)  

the section of a new
spaper in w

hich deaths are 

announced (obsolete)’. 22 It com
es closest to this "nal 

de"nition, though it refers to a section of a printed 

publication rather than a new
spaper, and it predates 

O
ED

’s "rst usage in this sense by m
ore than tw

o  

decades. A
s Le N

eve conceives of it, then, the obituary  

is a secularised, printed version of a religious, m
anuscript 

practice. It is a textual repository in w
hich the deaths of a 

com
m

unity are registered in som
ething close to real tim

e. 

Le N
eve’s neologism

 signals that, in using the printed text 

in this w
ay, he is doing som

ething quite unprecedented.

The fact that the obituary archives the unm
em

orialised 

dead has clear com
m

ercial potential. If the em
inent 

persons in Le N
eve’s obituary don’t yet have m

onum
ents, 

w
ho better than the m

asons w
ho collaborate w

ith him
 

to erect them
? Le N

eve’s text includes the inscriptions 

on E
dw

ard Stanton m
onum

ents from
 N

orfolk, 

Shropshire, G
loucestershire, Lancashire, M

iddlesex, 

H
ertfordshire, Bedfordshire, N

ortham
ptonshire, Su#olk, 

Essex, C
am

bridgeshire, Lincolnshire and H
am

pshire –  

in addition to num
erous m

onum
ents in unidenti"ed 

places. 23 It am
ply dem

onstrates that Stanton w
as in 

dem
and the length and breadth of E

ngland. There  

is nothing as direct as an advertisem
ent for Stanton’s 

w
ork in Le N

eve’s volum
e, but a com

m
ercially  

successful m
ason surely saw

 a potential m
arket  

for future m
onum

ents am
ong Le N

eve’s readers.

Le N
eve w

as surely attracted to the obituary’s com
m

ercial 

potential too. A
s a section of a w

ork that records recent 

deaths, the obituary is perpetually extensible, the 

inevitability of death guaranteeing a regular supply  

of fresh copy. M
onum

enta A
nglicana w

as not the "rst 

publication to exploit the facts of death in this w
ay.  

Le N
eve’s earlier publication, Lives and C

haracters of the 

M
ost Illustrious Persons, British and Foreign, w

ho died in 

the Year 1711 (1712), w
as likew

ise designed as an annual 

register of the dead, com
piled from

 ‘M
em

oirs, Epitaphs, 

M
onum

ental Inscriptions &
c.’ com

m
unicated by friends 

of the deceased and ‘To be continued Yearly’. 24 Le N
eve 

claim
s that Lives and C

haracters is a ‘N
ew

 Essay, never 

before attem
pted,’ but in fact the bookseller John D

unton 

had, som
e years previously, prom

ised his readers ‘T
he 

Lives and D
eaths of the m

ost em
inent Persons that die 

every M
onth’ in his periodical, The Post-A

ngel. 25 A
lthough 

neither of these publications lasted long, they indicate a 

grow
ing interest in and aw

areness of the com
m

ercial and 

cultural possibilities created by serial printed m
em

orials. 26 

‘Intended as a Specim
en of a m

uch larger W
O

R
K

’, as  

the title page to the "rst volum
e declares, M

onum
enta 

A
nglicana w

as also designed to cash in on death’s 

abundance.

To see the obituary as just a com
m

ercial phenom
enon, 

how
ever, is to m

iss its cultural signi"cance. Le N
eve’s 

innovation expresses a kind of con"dence in the capacity 

of print, as w
ell as stone, to com

m
em

orate the dead.  

It dem
onstrates that the printed text can archive  

not just ancient history, but the unfolding present.  

It is collective, rather than individualistic, o#ering  

a snapshot of a culture at a particular m
om

ent  

in tim
e. It points antiquarians tow

ards the future,  

as w
ell as the past.

M
etam

o
rp

h
o
sis

Le N
eve’s belief in the cultural value of printed 

m
em

orials is at odds w
ith other, rather m

ore in!uential, 

contem
porary com

m
entators on com

m
em

orative 

practices. In a popular early essay from
 his hugely 

in!uential periodical, The Spectator, Joseph A
ddison  

sends M
r. Spectator – the periodical’s "ctional front- 

m
an – on a tour of the tom

bs in W
estm

inster A
bbey.  

M
r. Spectator observes:

[W
]hen I m

eet w
ith the G

rief of Parents upon a T
om

b-

stone, m
y H

eart m
elts w

ith C
om

passion; w
hen I see 

the T
om

b of the Parents them
selves, I consider the 

V
anity of grieving for those w

hom
 w

e m
ust quickly 

22. ‘obituary, n. and adj.’ in O
E

D
 O

nline <
oed.com

>
 [accessed 1 June 2020].

23. Le N
eve, M

onum
enta A

nglicana, i, 48, 60, 79, 99, 125, 137, 138, 167.

24 . John Le N
eve, Lives and C

haracters of the M
ost Illustrious Persons,  

B
r itish and Foreign, w

ho died in the Year 1711 (1712), pp. iii, vii.

25. John D
unton, The Post A

ngel: or, U
niversal E

ntertainm
ent, 1 ( January 1701), sig. B

2 r.

26. The Post-A
ngel ran from

 January 1701 until Septem
ber 1702. Le N

eve produced one further 

volum
e of Lives and C

haracters, for people w
ho died in the year 1712, in 1714 .
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follow
: […

] W
hen I read the several D

ates of the 

Tom
bs, of som

e that dy’d Yesterday, and som
e six 

hundred Years ago, I consider that great D
ay w

hen 

w
e shall all of us be C

ontem
poraries, and m

ake our 

A
ppearance together. 27

M
r. Spectator’s re!ections depend on the m

aterial 

characteristics of stone. Stone’s durability obliterates 

tem
poral distinctions betw

een parents and children, 

youth and age, past, present and future. It "gures 

forth eternity as it gives the im
pression, at least, of 

perm
anence. B

y contrast, and in another periodical essay, 

A
ddison condem

ns ‘G
rub-street Biographers, w

ho w
atch 

for the D
eath of a great M

an, like so m
any U

ndertakers, 

on purpose to m
ake a Penny of him

’. 28 H
ere, A

ddison 

attacks the team
 of speed-w

riters w
orking for the 

notorious bookseller Edm
und C

urll, w
ho had published 

Le N
eve’s Life and C

haracters in 1712. C
urll specialised  

in producing ‘instant biographies’ of the recently  

dead, often based on lim
ited or spurious inform

ation. 29 

M
onum

enta A
nglicana w

asn’t published by C
urll and  

it isn’t a collection of biographies in the sam
e vein as  

Life and C
haracters, but, w

ith its serialised obituary of 

the recently dead, it could nonetheless be seen as part  

of the print-based, irreverent publication culture to  

w
hich Addison so strenuously objected.

Le N
eve, how

ever, constructs the relationship betw
een 

stone m
onum

ents and printed m
em

orials di#erently from
 

A
ddison. In the preface to volum

e tw
o of M

onum
enta 

A
nglicana, Le N

eve notes that

W
hen a C

hurch extrem
ely decay’d, or out of R

epair, 

by the m
ere Injury of Tim

e, shall, by the Zeal of the 

Parishioners, or by any other A
ssistance, be pulled 

dow
n and rebuilt; there has been no Care, or Thought 

of re-erecting any M
onum

ents w
hich m

ust of N
ecessity 

then com
e down: But the M

arble is throw
n in H

eaps in a 

C
orner, as the Bones into a C

harnel-H
ouse …

 [T]o prove 

the M
atter of Fact, I have, now

 lying by m
e, six Sheets  

of Inscriptions, taken in the Year 1680, in the C
hurch 

of St. C
lem

ents D
anes, in w

hich Y
ear, w

e are told, this 

C
hurch w

as taken dow
n, and rebuilt at the C

harge of  the Parishioners, and som
e others; but, let any body  

find the T
om

bs, or any Footsteps of them
, if they can; nay, 

farther, I very m
uch question, w

hether there be so m
uch 

as another C
opy of them

 now
 in being? (ii, [A

]1
v–2

r)

C
ontrary to A

ddison’s assertion that, because of 

its durability, stone "gures forth eternity, Le N
eve 

em
phasises its vulnerability. L

ikening m
onum

ents  

that have been cast aside to skeletons in a charnel house, 

he collapses the apparent distinction betw
een m

onum
ents 

that endure, and corpses that decay. Le N
eve’s vivid 

m
ovem

ent into the "rst person (‘I have, now
 lying  

by m
e …

’ ) also highlights the fragility of m
anuscript  

as a m
edium

. A
 single copy of six sheets (perhaps there 

is a sense of potential fragm
entation im

plicit in their 

separateness?) o#ers little security against loss. L
ike  

other antiquarians before him
, then, Le N

eve highlights 

the protective function of printing stone inscriptions.  

John W
eever, sceptical of the grow

ing pow
er of puritans 

in his ow
n tim

e, presents his text, A
ncient Funerall 

M
onum

ents, as an antidote to earlier iconoclasts w
ho 

left m
onum

ents ‘broken dow
ne, and vtterly alm

ost 

all ruinated’. 30 In Le N
eve’s tim

e, the building of "fty 

‘Q
ueen A

nne’ churches presented a di#erent kind of 

threat to ancient m
onum

ents. N
onetheless, there is a 

sim
ilar belief in both texts that print, for all its apparent 

ephem
erality, has preservative qualities.

W
hat w

e see in M
onum

enta A
nglicana, how

ever, is the 

conviction that print is not only preservative, but also 

transform
ative. Le N

eve m
akes a num

ber of arresting 

allusions to O
vid’s M

etam
orphoses as he explores this 

idea. N
oting that his obituary can never record all of 

the deaths that take place in any given year, he asserts 

that ‘yet w
ith all its Faults, I believe I m

ay be so bold as 

to say A
liquisq; M

alo foret [sic.] U
sus in illo’ (i, b1

r). 

The Latin here is a m
angled quotation from

 B
ook II of 

O
vid’s w

ork, ‘aliquisque m
alo fuit usus in illo’: ‘and so 

even in that disaster w
as there som

e service’. 31 In O
vid, 

this line follow
s the death of Phaëthon, son of the sun 

god, Phoebus, w
ho crashed his father’s chariot and so put 

out the sun for a day (the ‘disaster’ to w
hich Le N

eve’s 

quotation refers), but gave another form
 of light by 

27. Joseph A
ddison, The Spectator, 26 (30 M

arch 1711).

28. Joseph A
ddison, The Free-holder, 35 (20 A

pril 1716).

29. Paul Baines and Pat R
ogers, Edm

und C
urll: B

ookseller (O
xford: O

xford U
niversity Press, 2007), p. 72.

30. W
eever, ʌ3

r.

31. O
vid, M

etam
orphoses, trans. by Frank Justus M

iller, rev. by G
. P. G

oold, L
oeb C

lassical Library, xlii 

(C
am

bridge: H
arvard U

niversity Press, 1916), pp. 82–83.

setting "re to the earth (the ‘service’). Perhaps Le N
eve 

thought this quotation especially apposite because it 

com
es just after Phaëthon’s epitaph:

H
IC

 ǜ SIT
V
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 ǜ PH
A

E
T

H
O

N
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V
R
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R
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E
R

N
I
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V
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E
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H
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A
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O
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O
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E

AT
LY

 FA
ILE

D
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R

E
A

T
L

Y
 D

A
R

ED
. 32

In a project that highlights the textual instability that 

arises w
hen epitaphs m

ove betw
een m

edia, it seem
s 

entirely "tting that Le N
eve seeks to associate his 

am
bitious obituary w

ith Phaëthon’s doom
ed e#orts.  

That he does so in an allusion that garbles the Latin 

original resonates – appropriately, if not deliberately 

– w
ith his understanding that the act of textual 

transm
ission alw

ays also invites textual transform
ation.

N
o record of L

e N
eve’s death survives, although he 

seem
s to have lived several decades after 1719, w

hen 

the "fth and "nal volum
e of M

onum
enta A

nglicana w
as 

published. 33 N
o m

onum
ent m

arks his "nal resting place, 

but the epigraph on the title page of the "rst volum
e 

of M
onum

enta A
nglicana could stand for Le N

eve’s 

epitaph as w
ell. T

his, too, is a quotation from
 O

vid’s 

M
etam

orphoses, from
 the very last verse of that w

ork: 

‘--- nec ignis, / N
ec poterit ferrum

, nec edax abolere 

vetustas,’ ‘[A
nd now

 m
y w

ork is done,] w
hich neither the 

w
rath of Jove, nor "re, nor sw

ord, nor the gnaw
ing tooth 

of tim
e shall ever be able to undo.’ 34 Le N

eve’s text is  

an act of m
etam

orphosis that turns stone and m
anuscript 

into printed text, but that also self-consciously registers 

the process of transform
ation. A

nd, as in O
vid, the 

altered body/text, w
hile often apparently frailer than  

the original, achieves longevity through its capacity  

to change.

32. O
vid, pp. 82–83.

33. N
icholas D

oggett, ‘Le N
eve, John (b. 1679, d. in or before 1741), antiquary,’ O

xford D
ictionary of N

ational B
iography  

<
oxforddnb.com

>
 [accessed 20 June 2020].

34 . O
vid, pp. 426–427.


